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Date IiPR 0 6 2007

Los Angeles City Council
Room 395, City Hall
200 North Spring Street
Los Angeles, California 90012

ATTENTION: Barbara Greaves, Legislative Assistant
Planning and Land Use Management Committee

CASE NUMBER CHC-2006-9509-HCM
O'NEILL DUPLEX NO.1
2342-44 WEST COVE AVENUE

At the Cultural Heritage Commission meeting of February 15, 2007, the Commission moved to include the
above property in the list of Historic-Cultural Monuments, subject to adoption by the City CounciL.

As required under the provisions of Section 22.126 of the Los Angeles Administrative Code, the Commission
has solicited opinions and information from the office of the Council District in which the site is located and
from any Department or Bureau of the city whose operations may be affected by the designation of such site
as a Historic-Cultural Monument. Such designation in and of itself has no fiscal impact. Future applications for
permits may cause minimal administrative costs.

The City Council, according to the guidelines set forth in Section 22.125.1 of the Los Angeles Administrative
Code, shall act on the proposed inclusion to the list within 90 days of the Councilor Commission action,
whichever first occurs. By resolution, the Council may extend the period for good cause for an additional 15
days.

The Cultural Heritage Commission would appreciate your inclusion of the subject modification to the list of
Historic-Cultural Monuments upon adoption by the City CounciL.

The above Cultural Heritage Commission action was taken by the following vote:

Moved:
Seconded:
Ayes:
Absent:
Vote:

Commissioner Barron
Commissioner Martin
Commissiùner Singer
Commissioners Carlisle and Stalford
3-0

SA

/) j. f, J,. (I .-r fir /_. '~(Al-c\z t/~y.j¿__-v_
Sheldred Alexander, Commission Executive Assistant
Cultural Heritage Commission

Attachment: Staff Report with Findings

c: Councilmember Eric Garcetti, Thirteenth Council District
Ai Land Lee and Chad A. Strawderman, Applicants/Owners
Charles J. Fisher, ApplicantC9l3
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Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2006-9509-HCM

HEARING DATE:
TIME:
PLACE

February 15, 2007
1000 AM
City Hall, Room 1010
200 N. Spring Street
Los Angeles CA
90012

Location: 2342-44 West Cove Avenue
Council District: 13
Community Plan Area Silver Lake - Echo
Park-- Elysian Valley

Area Planning Commission: East Los Angeles
Neighborhood Council Silver Lake
Legal Description: Lot 48 of Montrose Tract

PROJECT: Historic-Cultural Monument Application for the
O'NEILL DUPLEX NO.1

REQUEST:

APPLICANT!
OWNER:

Declare the property a Historic-Cultural Monument

Ai Land Lee and Chad A Strawderman
2344 West Cove Avenue
Los Angeles, CA 90039

Charles J. Fisher
140 S. Avenue 57
Los Angeles, CA 90042

OWNER'S
REPRESENTATIVE:

RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the property a Historic-Cultural Monument per Los Angeles Administrative Code
Section 22125.

2. Adopt the report findings

S GAIL GOLDBERG, AICP
Di!r of Plannin~~

,--kf /
Kén Bernstein, Manager
Office of Historic Resources

'~' '~
I... I) C.'..\i:~/~'--', . 'j j.,

Lamb~rt M. Giè¿singer, Architect
Office of Historic Resources

Prepared by

-,,'

Edgar Garcia. Preservation Planner
Office of Histonc Resources

Attachments September 21.2006 Historic-Cultural Monument Application
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FINDINGS

1) The building "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction" as
an example of International Style residential architecture in the Silver Lake area of Los
Angeles

2) The building is associated with a master builder. designer. or architect, as a work by
Rodney A. Walker.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

DISCUSSION

Built in 1953 and located in the Silver Lake area, this one-story residential building exhibits
character-defining features of International Style architecture. This building is Duplex No.1 of a
set of two duplex residential buildings designed on the same lot by the same architect. The
rectangular plan residential duplex has a low-pitched gabled roof with exposed eaves and a
concealed off-center entrance. The roof appears to be supported by three square beams that
stretch the length of the building The exterior is clad in wood and glass and consists of vertical
bands of wood paneling and windows from base to roof. Clerestory windows are located at the
front and east end of building, with louvered windows and full-height, fixed-pane sliding door
windows on the west and rear portion of the house. Significant interior elements include the
wood beaded paneling that extends out to the exterior, exposed roof beams and rafters, open
floor plan, floor to ceiling wood paneling, and built-in cabinetry

The proposed O'Neill Duplex NO.1 historic monument was designed by Rodney A. Walker.
Walker designed several mid-century modern style homes in Los Angeles, having worked for
R.M. Schindler early in his career. He was one of several famed architects who participated in
the Case Study Houses program (designing Case Study Houses #16-20). Walker is recognized
for playing a direct role in the construction and grading of his homes. working with a sma!! group
of carpenters Waiker also actively shunned becoming a licensed architect by the AlA
throughout his career, believing himself to be a builder and craftsman.

The duplex building was built for Virginia O'Neill in 1953 as part of two residential buildings with
two units each (Duplex No.1 & 2), each set on two adjacent graded lots. Photographer Julius
Shulman photo documented these buildings in 1954.

Duplex NO.2 was remodeled into a single-family home in 2005, replacing interior and exterior
surfaces, and is not included in this nomination. Duplex NO.1 remains mostly unaltered except



2342-44 West Cove Avenue
CHC-2006-9509-HCM
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for the addition of a bedroom and bathroom addition in the rear, using the same style and
material as the original building.

The O'Neill Duplex No 1 property successfully meets two of the specified Historic-Cultural
Monument criteria: 1) "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction," and 2) "is
associated with a master builder, designer. or arcriiteci." As a residentiai buiiding designed by
Rodney A. Walker in the International Style, the property qualifies for designation as a Historic-
Cultural Monument based on these criteria.

BACKGROUND

At its meeting of December 7, 2006, the Cultural Heritage Commission voted to take the

application under consideration. On January 4, 200'1, the Culturai Heiitage Commission toured
the subject property.



Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION

DATE:
TIME:
PLACE

December 7, 2006
10:00 AM
City Hall, Room 1010
200 N. Spring Street
Los Angeles. CA 90012

CASE NO.: CHC-2006-9509-HCM
Location 2342-44 West Cove Avenue
Council District: 13
Community Plan Area: Silver Lake - Echo
Park - Elysian Valley

Area Planning COlnmission East Los Angeles
Neighborhood Council Silver Lake
Legal Description Lot 48 of Montrose Tract

PROJECT: Historic-Cultural Monument Application for the
O'NEILL DUPLEX NO.1

REQUEST;

APPLICANT/
OWNER:

Declare the pi'perty a Historic-CulturallVlonurnent

OWNER'S
REPRESENTATIVE:

Ai Land Lee and Chad A. Strawderman
2344 West Cove Avenue
Los Angeles, CA 90039

Charles J. Fisher
140 S Avenue 57
Los Angeles, CA 90042

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los

Angeles Administrative Code Section 22125 because the application and accompanying
photo documentation suggest the submittal may warrant further investigation

2. Adopt the report findings

S GAIL GOLDBERG, AICP
Director of Planning

) / ..y' :;) !'
" ,/J _ /'\h',~/; .,-t", -. '.. //, /. ,,L- ,.,,- '~,'-'" --" ,

K~h Bernstein. Manager
Office of Historic Resources

.
'",. \...'. ~\

\,\ '\ '\
',;,) ,i"

',,\ ';

\ \ î

Lambert M. Giessinger, Architect
Office of Historic Resources

Prepared by

Edgar Gaicia, Preservation Planner
Office of Historic Resources

00', ,"__',~'-'---~--

Attachments September 21,2006 Historic-Cultural Monument Application
ZIMAS Report
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SUMMARY

Built in 1953 and located in the Silver Lake area, this one-story residential building exhibits
character-defining features of International Style architecture. This building is Duplex NO.1 of a
set of two duplex residential buildings designed on the same lot by the same architect. The
rectangular plan residential duplex has a low-pitched gabled roof with exposed eaves and a
concealed off.center entrance. The mol appears to be supported by three square beams that
stretch the length of the building The exterior is clad in wood and glass and consists of vertical
bands of wood paneling and windows from base to roof. Clerestory windows are located at the
front and east end of building, with louvered windows and full-height, fixed-pane sliding door
windows on the west and rear portion of the house. Significant interior elements include the
wood beaded paneling that extends out to the exterior, exposed roof beams and rafters, open
floor plan, floor to ceiling wood paneling, and built-in cabinetry

The proposed O'Neill Duplex NO.1 historic monument was designed by Rodney A. Walker.
Walker designed several mid-century modern style homes in Los Angeles, having worked for
R.M. Schindler early in his career. He was one of several famed architects who participated in
the Case Study Houses program (designing Case Study Houses #16-20). Walker is recognized
for playing a direct role in the construction and grading of his homes, working with a small group
of carpenters Walker also actively shunned becoming a licensed architect by the AlA
throughout his career, believing himself to be a builder and craftsman.

The duplex building was built for Virginia O'Neill in 1953 as part of two residential buildings with
two units each (Duplex NO.1 & 2), each set on two adjacent graded lots. Photographer Julius
Shulman photo documented these buildings in 1954.

Duplex NO.2 was remodeled into a single-family home in 2005, replacing interior and exterior
surfaces, and is not included in this nomination. Duplex NO.1 remains mostly unaltered except
for the addition of a bedroom and bathroom addition in the rear, using the same style and
material as the original building.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with histonc personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius iníiuericed his age.

FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that
the application is complete and that the property is significant enough to warrant further
investigation as a potential Historic-Cultural Monument.



HISTORIC..UL TURAL MONUMENT
ApPLICATION

TYPE OR PRINT IN ALL CAPITAL BLOCK LEITERS

IDENTIFlCA TlON

1. NAME OF PROPOSED MONUMENT _ O'NEllL DliPLEX NO.-i
-- -________n_________

2. STREET ADm,ESS 2342-44 W. COVE AVENUE
---- -'-----,----- -----_____'_n_,_____

cn y ___lOS/-\NGUEâ. __~___¿¡P CODF __ --003'L____ COUNCIL DISI RICT _ _ -l~ _ _ _

ASSESSOR'SPARCEI.NO..__ __5422-o05-o3.'_______._._ ~_ __~__~_______

COMPLETF LE'.GAI. DESCRIPTION: TRACT:_MONTR_OSE TRACT.LS PER MAPFlloEO llLf:CJOK 5~PAGL170 OF MAP~

ll_IljL OF'FICF_OF THG_C_OLJl\TY f~EÇOHDE:R OF -.s ANGELES COLJ_NTy____ ___ ___ __ _____ _,_ m______

GLOCK I or(s).____4.EL__ __ __ ___ _.
ÃRB. ¡'\0. _ _I\/A___

RANGE OF ADDRFSSES ON PROPERTY_ _..34:' AND 2344 W. CO)!E AVEf'UE._ _ ~_,_,_._..

~-~----------.~-----,------
3. PRESENT OWNER_.~__LEE, A1 LANDAND STRAWDERMAN..CHAD A.________._

STREET ADDRESS _._..344 COVEAVENUE -._-----------
CITY Los ANGELES STATE CA-Z1P CODE 90039 PHONE (818)434-3396 --'--'-~~
OWNER IS: PRIVATE _ -.__L~._ _____PUBLIC

--,---- -------------,----
4. PRESENT USE --3 UNIT AP6RTME~ ..oRIGINAL USE 1 3 UNIT APARTMENT __ ___~_._ _____

DESCRIPTION

5. ARCHITECTURAL STYLE --TERNATIQNAL --------------'---_._,--,------------
6. STATE PRESENT PHYSICAL DESCRIPTION OF THE SITE OR STRucrURE (SEE 

OPTIONAL lJFSCRIP'1l0N WORKSHEEl)

SEE DESCRIPTION WORKSHEET

------------- -----------'_,~---- ------'-~---.,------

----'---------.-__m________._________.______________.___..____.___________~~

---'----,---- - -- ----------"---------'~-------,_"_____~m'__,_~,___"___ ._.

-'-._-------_._,---_.-.~-- -_._-------_.~-----~-'-------~-.---------_.~-

HIS'lORIC-CUL,11JI-",- MON"ME:Nr
APPIJCATION



HISTORIC-CULTURAL MONUMENT
ApPLICATION

NAME OF PROPOSED MONUMENT O'NEILL DUPLEX No. I

10. CONSTRUCTION DATE: fACTUAL ..p3___ ESTIMATED ------ -,--, --- -- -"-~-~-
1 1. ARCHITECT, DESIGNER, OR ENGINEeR _ _ROONEYLWAL!5ER

12. CONTRACTOR OR OTHFR BUILDFR: ROPNE:Y A. WAL~KER ..______

13. L)ATL~;' OF t:,hiCLOSLû r-'¡-K)TOGI~APHS _--_Ð54.J\f\I!._JU/'lL 3, 20Q6_

14. CONDITION: 1 i FXCFLLENT o GOOD II FAIR 11 DETERIORATED o NO LONGl'R IN EXISTENCE

ALTERATIONS: _L3EfJRÇ)OM ANaBATHHOOM ADDITION AT BEARa-lll-lT~S.~ME_STYLr AND WITJ::LMILAR MATERIALS AS IHE_

Ql~IGl-NAi-Sl'5l.C(.uB.L__F:)ERGOU\ ANDliAFTLI~ TAILS W(!J-ii:;:"RIQQ-lGI-iTlf\l_G ATFEARQF S_IÎ"UCTUR_~--_

15. THREATS TO SITE itJ NONE KNOWN LL PRIVATE DEVELOPMENT L_1 VANDALISM :-i PUBUC WORKS PROJECT

16. IS THE STRUCTURE IX ON ITS ORIGINAL SITE U MOVED r: UNKNOWN

SIGNIFICANCE

17. BRIEFLY STATE HISTORICAL AND/OR ARCHITECTURAL IMPORTANCE; INCLUDE DATES, EVENTS, AND

PERSONS ASSOCIATED WITH SITE (SEE OPTIONAL SIGNIFICANCE WORKSHEET)

THIS DUPLEX IS ONE OF TWO BUILT FOR VIRGINIA O'NEILL BY RODNEY WALKER IN 1953. THE HOUSES WERE BOTH

PHOTO QOCUM_ENTEP BY JULIUS SCHULMAN JN 1954. WALKER WAS A DESIGN BUILD CON1:RACTOR Wl-tOSE MiD-ENTUR

MODERN HOMES ARE FREQUENTLY COMPARED ON PAR WiTH MANY OFTHE GREAT ARCHITECTS OF HIS TIME WALKER.

Ho.'vVEVE-R. NEYER FORMALLY STUDIED ARCHITi:CTUHE AND WAS NEVER._LICENSED _AS ONE. LATER IN HIS LIFE. THE AlA

OFFERED HIM A MEMBERSHIP. WALKER. ALWAYS MODEST. DECLlNE_D THE HONOR. HE ALWAYS CONSIDERED HIMSELF TO

BEA BUILDER WHO HAPPENELJTO DESIGN MOST OF HIS WORK. THE O'NEILL 
DUPLEXES ARE SET ON TWO GRADED LOT~

OVERLOOKING SILVER LAKE. No 1 IS SITUATED ABOVE DUPLEX NO.2 IN A MANNER THAT GIVES BOTH RESIDENCES

UNOBSTRUCTEp~WS OF THE LAKE_ANQ_ BEYOND. _O'NEILL DUPLEX NQ.ETA1NS 11."5 ORIGI_NALLNTEGRllY IN DESIGN

AND MA"TERIAL$. DUPLEX.No. 2 WAS REMODELED INTO A SINGLE FAMILY RESIDENCE 1N-2Q05 AND THEN SO_LD.__BoTH _

INTEF~IOR AND EXlTR10/l MATERIALS WERE REPLA_CED WITH DIFFERENT 5URFACES. AL THOUGljJIJNAS A WELL EXECUTED

ß.EMODEL. THE HOME APPEARS TO HAVE LOST TOQ.MUCH OF' IT'Sl:ISTORIC DESIGN. PRIOR To__2004 BOTI-l DUPLEXES

WEJtE AL\lAYS_-l_NDEB A SINGLE OWNLRSHJ~HEY S-TILLJ'ORMA1NIQUE PAIn OFJHE i=ASI_ERN SLDPE,ABOVE -5ILVER_

LAKE AND CQ_LiLD I2E CONTRI.ß!JTING STFWCTlJRES TO A-tU"(!JRE SILVEJ-L_L,KE J-lPOLJ:o~EVEr~. ONL '(_No. 1 APPEA_R~

TO RETAIN_ENOUGH or-:" ITS QRIGINAL MATERIAL. i-Q..ALlFY~A HIS:TOR!.ç: CULTURAL M9NUI\ENl__ ______ ~__

SOURCES (UST !:OOKS, DOCUMENTS, SURVEYS, PFRSOf\AL INTERVIEWS VI.!ITH DATES) lQ ANGELf~S BiJp.l1G_ PERMIT~

_Ll;J~ ATT~ÇHFD, Los_ANGl;LES COLLNTYAss¡;SSQH~_2_EiECOHDS ~RECORDEP DE,EDS l~.ND LA TIMES DATA_,_

18. DATE FORM PREPARED _BEPT,ÇMBEa-l2,..200Q_ PREPARER'S NAME _ ~_ÇHARLES..1, FISHER_______~_

19. ORGANI7..llON_ ~VýNER_:S REPRESENTATIVE _ STREET ADDRESS 140 S. AVENUE 57

CITY.- tlIGHLAND P~~____ _srATE CA__ ZIP CODE ___ BOQ42 _ ,PHONE _Q22L256-359::__
11";;ORI~-C:lIl_TIJRAI_MONlJ"r':N

AI'PIJCA-¡iO



DESCRIPTION WORK SHEET

TYPE OR PRINT IN ALL CAPITAL BLOCK LETERS

THE .... ______....'NE1._DUPLEX NQ,
",",i"O'-"',"''''O','-f1YUNUM'

ISA L
NUjI !!O' '"'-Ul,L,"

STORY.

INTERNATIONAL STYLE
ARClllrFcnmAL STlE íSn,UINEOAßOVE:) RECTANGULAR

"LAN 5-"A~f-: (SU- CHART)
PLAN RESiDENTiAL DUPLEX

sr-RUClU"Euse(RCSIDI-:NCf-,e__rc)

WITH A WOOD AND GLASS FINISH AND WOOD TRIM.MATF,"IAL (WOOD S;"'NG, WOOO 5HIN(,'U:S, ~R;CK, SIlJCCO, E'TC ,\.rni:Al (WOO:), META; f-TCJ

ITS SLIGHTLY GABLED ROOF IS __ COVEREQ WI1J:ROLi cUCOIVPOSilPll GLASS WOOD_AI\JQ.STEEL .____
MAT,,:rilAL (CLAYT';L,A~PHAl-,()RWO()¡iS"'N(;ICS

----- -._- FIXED PANE, SLIDING ANp I_OUVERED WINDOW.§
WINDOWTYI'(_ ,O'-XJHLE "UNG (5LJ("~ UP a IX)WN), Ct,U"'KTioF'èN5 our), HO"'''UN1A'_SLlD","", ETcl ARE PART OF THE DESIG/\

THE ENTRY FEATURES A
DOR LOr:ATlON (RECESSED, C~NTRi-D, OFF-t:ENTR. CORNe-" ITcJ

FLAT DOOR FLUSH WITH THE EXTERIOR WALL SURFACE

WITH A _--LATSOJlD WOODEN_._
I'NT"VOOOR;,-TU:(SI-:~CI'A"r) DOOR. ADDITIONAL CHARACTER DEFINING ELEMENTS

OF THE STRUCTURE ARE VERTICAL BANDS FROM BASE TO ROOF CONSISTING OF BOTH LARGE AND SMALL
JDENlf-Y ORJGLNAL f-~ATUrtE 'OUCH A.'i PORCHES (s,,~ CllAR'~: ElALCONIi:S, NUMElE" AND SHAPE Of- DORML-_~ (s(-_F: CHA"T)

ELEMENTS. INC_LUDING, WINDOW FRAMING, EXTERIOR,WOOD PANELING AND THE j3RUSHED Rç:DWOOD EXTERIOR
NUMBEriAND I_OCATlON OFCHrMNLYS: SHun"-R5: 5ECüNDAHYFlNISH MATER'AL: P/lRAPI-'T'õ: Mf_TAL TRIM: DECORATlV! TlLEOr, CA5STONE: A'lCHES

ON THE EASTERND,LSIDE FACIN.§SIDE OFlHE BUILDING~LAI~C STORY WINDOWS ARE LOCATEQ AT niE FRONT
ORNAMENlAL WODWOHK; SYM"'IT OR ASYMMfTY: CORNIC)-';: miu/õs: lOWERS OR ru"RIT: "AY WTNl)OWS: HALFMRERING: HORrZO~TAlJ 1 Y

AND THE EAST SIDE OF THE STRUCTU~LVYITH FU!-L HEIGHT FIXED PA_NE AND SLIDING DOOR WINDOWS ON_lfjE WEST
VERTEf..!d; FUf?1V-AL,/TY O"J~OR_MALrlY; r-0RDLN WI\LLS, _E'c.

(LAKE SIDE) AND REAR QF THE HQU5L. THE RQOF IS SUPPORT_ED BY THHEE SQUARE .BEAM? THAT APPEAR_TOSTRl:TCt:l:E LENGTI-
ADOmONN. OU-1NING I-L£MEN1~

OF STRUCTURE. LOUVERED WINDOWS STR£:-TCl-1NG FRO~_t\RE LOCATED AT_SEVgRAL POINTS ALONG aOTH EAST AND WEST SIDE
AOUITIONA'_DEFrNINGE'EMEN1'1

SIDES OF THE HOUSE. WOODEN BEADING IS IN THE INTERIOR CEILING THAT COMES OUT TO THE EXTERIOR EAVES.
ADDrTlONA' DEnNING (LFMENT

GIVING THC FEEliNG QtUUY UNITING THE INTERIOR AND EXTERIOR SPACES INTO l\ COMPLETC lj';'r,!§.AREA. THIS IS
I\DDliiONAJ,OEnNINGELEoMENT5

AUGMENTED BYTnC QPCNNESS CREATED BY THE WEST VYALL Bl'I.NG OVER 70% -GLAss.
ADDI'rIONAlllEFlNIN"ELEMENT

SECONDARY RUILDINGS CONSIST or- l\--OlJR--_FHlCj.~r-Ç_I\Hf:OHJJ~.J)il co-i"LCUR.R!:J)!TLY WJTliTH~-:nQRlGi-,\Ar , DUPJ.Fl$-,
IQnmF'Y"AR.V;~:GAi")EoNS"f-'-TEli,'TC

SIGNIFICANT ¡NTERiO!~ SPACFS INCLUDE ~N _C)PF:N FLOOr~ pu\!"ii_J_f'icor~f'Or-~A.T¡NG THE WYiÎ\_G DJ,NiNG AND K.ITCHEN
Illf-NTrYURIGINALf'EAllJ"CS SIJl:H 1\ W(XJD F-c\NCU,"C, '-0L("""'o; ",Ni' i-ilf., SPLC'Ai CLASS WINiXlWS

6RJ'Aâ" USING LOW PAFmTl.oNS TO "CPARATE: THE AREAS.. fCDOn TO CULING. WOOD PANQJNG. aN MOST NON-GLA~.~ORNA,' :T':,JN(;~: rLASITR MO_DiNG';, UGI';r f-1XT,j"f-S: rt,ic-lf-IJ D,C()~V\lIDN: CI-"AMIC rilE STAIR lJALiiSr,lft,:JfS, ElUii '-If' I-U"N'TURF, He

S.URF ACES. lHE: CENTRAL R,Om BEAM AND .RAFTERS ARJ:XPOSED..ITH DARK WQODJ:EADSLANN.ING DQWN. THE_
IOENTFf'YN01AfoL£MA-'1JRr,RlõESAN()Sllmms

sorT CEILING SURFACECONTINUING ON TIjUXTEFiIOR CA\i§ ENHANCiNG THE RELATlONSHjIO OLQUTDOO.B6ND.
IDENTlfYNO,AöU:MA1Um::T"cESAN¡;~H"UflS

INDOQRSPACES
"'f-,NTH,y NOTAHLE MATURETRf-,~5 ,\N()C;'If1Uh'i ---n------'_________'___n______ _

IH"TORI(:-CUUU"AJ, MONLJM(_N
Af'I'UCATTO



CITY OF LOS ANGELES
SIGNIFICANCE WORK SHEET

TYPE Oi-~ HAND PRINT IN ALL CAPITAL BLOCK LEITERS

Complete One or Both of the Upper and Lower Portions of This Page

Iíli~~~(-i~
THE O'NEILL DUPLEX NO.1

NAMe Or- PRQPOSCu MCJNUMENl IS AN IMPORTANT EXAMPLE OF

INTERNATIONAL STYLE
AIlCO,I'T;-CTLF'-Al 5rYl,L(SLc L,;'Nci3)

ARCHITECTURE

AND i\EFTS TI--IE CUt TURAJ HCRITAGE ORD!NANCe: fJECA,USl: OF THF HIGI ¡ QUALITY or ITS OC:S1Gi\¡ AND THF RETFNTIOf
OF ITS ORIGINAL FORM, DETAILING AND JNTFGRlTY.

AND/OR

HISTORICAL SIGNIFICANCE

THE ~__..i'_EILL DUPLEX NO.1
NAMI' OF PROPO'iED MONLJMENT

WAS BUll.T IN 1953____
YEAHf-lJILT

INTERNATIONAL STYLE ARCHITECTURE--~--~~~;¡-~OWN'R __.__WAS IMPORTANT TO THI

DEVELOPMENT OF Los ANGELES BECAUSE ROQNEY WALKER WAS ONE OF A GROUP OF DESIGN BUILDERS THAT WER

ABLE TO BOTH DO THE ORIGINAL ARCHITECTURAL DESIGN AND THEN FOlLOW THROUGH ON THE FIN6L EXECUTION A1\

ÇONSTRUÇTIOJ'LOF THAT DESIGN.EAR,k'iUIS C",REER~HE HAD WORKFQ FOR R.MdCHINDLER. WERE HE DEVELOPE

A I\EEI' ABlqTY TO. CREATE MID CENTURY MOm;,RN DESIGNS OF_BOTH FINE l:STHETICS AND HIGH QUALITY CONSTRUC

TION. HE SO IMPRESSED JOHN ENTENZA . THE EDITOR OF ART AND ARCHITECTURE MAGAZINE. THAT HE CHOSE 3 OF

WALKER'S DESIGNED FO" HIS CASE; STUDy PRQGRAM" WALKER DESIGNED THE FI"ST CASE STUDY HousES 16 17

ANQ..Jl'fì46 T¡'IRU 48 (THE,¡-UMaERS 16 THROUGIj 20WERE. USED TWICE IN THE CASE STiJDYPR(JGRA-M. CASE

9TUDy Ho.USE J .(3 AT 9945 aEVERLY GROVE D.RIVF, BEVE"L Y 1:1ILLSHASj3EEN QEMQ1J~IED AND CASE STUDY Hou;;

lZ__AT 7861 W__QODROW WILSON DRIVE, INn ie HQLLYWOOP.U!LS HAS 
ALTEf' ED. CASE STUDY HOuSE: No. l.iLD:i

W_ESTJ ~OU~E AT .199 Ç!:AUTAUQUA f3oui_.EYAH~)_,-P~!FJC.-.JAUSADE'S, STrl_)_ REl"A!l'S C~;;Ef\n~U\LL.Y JNT/\CT-'

WALKERS TWO SQNS Hil VE REBUIl.T VEF¡SIONS _OF N.""E3 FOR THEMSELVES AN,Q FOUND_THAT W ALKEfUili:LSO____

JHFDESIGN le'OR A HOUSE IN. LOl)lSVIl.l,E.KY.. WAL.KER )iASNEVERLICENSED AS AN ARCHITECT AND ¡-EVER Ç,QNSI-

QERED HIMSELf TO Bf ONE. YET J-LS WORK SP.EAKS FOR Ii:SELE HF:.ALSO DID HIS OWNG"ADING. USING A AN OLD JEE

WLTHA SHÇNEL.DEVIClc; (jN THe: FRONT. WALKER Dla ALL THE GRADING FOB BOTH O'NEILL OU,PLEXES, MOST LIKELY

Wii:ii THilT DEVISe. ..6NOTHFR HALLlviI"K WilS THAT H!:ilLWi\YS WORKj'j).JTH THE SAME__SMALL TRUST¡CD CREW OF.

"li,crOW(:-Cl!I_-TlJf1Al "iONUMr
!\r'!'UCh,l



CITY OF LOS ANGELES
SIGNIFICANCE WORK SHEET

CONTINUED

OF 3 TO 4 CAREENTEf!S. USING OUTSIDERS ONLY FOR PLUMBING AND ELECTRICAL. WORK. THE O'NI!,LL DUPLEXES

6f£ SITED ONl\D.JACENT G!lADEP.LOTS ON C.OVE AVENUE. A STREET THAT CLlMElS UF'FROMSILVc:.R LAKE 8.QULEVAF

6NQ THEN TURNS INTO A STAIRCASEfOR THE REST OF IT'S CLIMB,_THE DUPLEXES ARE LOCATED AT TetE EN!: OF THE

PAVED pOF'TIONQF THE STREf:T, W ALK!'R OBTAINE'DAGRADINGPERMIT rOR BOTH OT THE:HILISIDE LOTS AND MAQI

nlEMJUTO TWO l.fvELED .ST!'PS ONTui::ULLSIDE. HE THEN PULLED THE: BUILQlNG)TRMITS- ONjvARcH 29TH Of--:WA

YEA1L.JHE fOLLQWING YEAR. HIS FRIEND. ARCHLTECTUBAL PHOTOGRAPHER JULIUS SHULMAN. POCUMENTED THE

DUPLEXE.S CRISP LlNES ANP_STRAIGHT FORWARDLAYOUT, A COMPARISON OF CLJRRENT Pf-DTOS.WITfLTHQsE BL_

S)-lUU\¡lAN. SIJOWS THe Ç)R!GINAL_. rTATUFn=:S QLTI IE UPL'EJ3_-iQUPLFX.l\lO. 1 . 13UIL,QING, 9.T!LL- REMP,ltuTACT,__THF'-QtJJ

ÇHANGES DE1N_G A I:F:;)ROOMj\ND_BATi-lGoor~L. ADD.EP SOlVlETll\_F- jN-Tl-lE C:ABL Y ~~EpioDLAND A PERGOLA W1TlJ___

ACCOMPANYING RAFT!'R EXT!'NSIONS WITH. PERIOD LIGHTING, AT THE REAR OF THE HOUSE. THE BEDROOM ADDlTIO~

WAS DONE IN A!'IMlLAR. STYLE AS THE ORIGINAL STRUCTURE AND THE PERGOLA PORTION, WHICH COMPLIMENTS THE

QfSIGNclEASIL Y REMOVABL!'. .TH E,.R EST OF THE HOUSE RETAINS lTS Q.f!.IGlNAL MATERIALS-ANDINTEGRITY. WHILE

BOTH STRUCTURES STILL GIVE A GOOD SENSE OF TIME AND PJACETOGETHER, THE OTHER_DuPLEX WAS REMODELED

2005 AND HAS LOST MOST OF IT'S ORIGINAL MATERIALS. WHILE IT STILLS DISPLAYS THE SPIRIT OF THE ORIGINAL

DESIGN. ONLY No 1 RETAINS IT'S ORIGINALDESIGN WITH THE ORIGIUAL MAn'RIALS. MAKING IT A TRUE l-lSTORIC

EXAMPLE. OFTUE WORK OF A-MODESl BUILDER WHO WAS TO CREATE SOME;. OF TI,iE BEST EXAMPLES OF MODERNISM

FOR Aj"ERIOD OF 2,0 YEARS. AT THE TIME wHENMID CENTURY MODERNISM WAS AT)T'S ZENITH.. WALKER DECIDED T

STOp DOING C9NSTRJjCTION.IN THE 1990S. AFTER HE MOVED i-IS HOUSEf-!9LD TO OJAL HE_EVENTUALLY BOUGHT

THE OAKS HOTEL THERE ANl) BECAME WELLKNOWN AS A GRACIOUS,HOST WHO I_OVED TO COOK FOR__HIS GUESTS.

tiE PASSED AWAY IN OJ AI IN 1986.

______ n__ ___ _______ __'__ ______~_~___
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Rodney A. Walker, Architectural Designer
(1910-1986)

By Charles J Fisher

Rodney Asbury Walker was born in Salt Lake City, Utah, on September 15,
1910, to Barton E. and Josephine (Schmittroth) Walker and grew up with his
younger sister, Bernice, in Ely, Nevada. His father had been born in
California and his mother was the daughter of German immigrants from
Nebraska. He graduated from White Pine High School in 1928 and took
time off from furthering his education to operate a restaurant in Ely for.
This experience helped to establish in him a lifelong passion for cooking.

In the Mid 1930s, he left his Nevada home and came to California, where he
attended Pasadena City College and, after getting his Associate of Arts
degree, transferred to UCLA, where he earned a degree in art.

On June 27, 1938 he married Dorothea Worsley in Los Angeles. That union
was to produce five children, including sons, Bruce and Craig. The
following year he designed and built a house on Seabury Lane for his bride.
That experience was enough to give him the desire to built more homes.

Armed with his UCLA Ar degree and his natural ability to build things, he
embarked on his new career. He worked for a time in the offce of famed
Modernist architect R. M. Schindler for $14.00 a week just to hone his
drafting skills. World War II soon intervened and Walker found himself
working as a draftsman for Douglas Aircraft. This experience further
enhanced his design skills and also helped to cement his love for the clean
lines of Mid-Century Modernism that was truly coming into vogue at war's
end.

After leaving Douglas, he fonned his own construction company and hired
his fonner Douglas manager, Ernie Kazmaar to be his foreman. That
association was to last many years. He hired several more skilled craftsmen
and was to work his entire building career with his small hand picked crew,
using others only for electrical and plumbing work.

He soon caught the eye of John Entenza, the publisher of "Ars and
Architecture" magazine, who had recently begun the Case Study House
program as a means to showcase the best of Modem ism. Entenza saw a



Walker house after it was built in i 946 and soon documented it as Case
Study House No. 16. Walker was to design and build Numbers 17 and 18
as welL. (Notc: for some reason the numbers i 6 through 20 were used twice
in the series. Walker's houses were in the first set.) The family was to
eventually live in number 16, which was located above Beverly Hills. That
house was demolished in 2004. No 17, on Woodrow Wilson Drive, has
been extensively remodeled and has become essentially unrecognizable. No.
18, however, in Pacirìc Palisades, a stones throw from Entenza's own Case
Study House No 9 (HCM #530) and Charles Eames Case Study House Noo
8, has remained essentially intact.

The Case Study Houses gave Walker recognition and he began to receive
more commissions to design and build homes in Los Angeles. This period
also brought him into contact with renown photographer Julius Schulman,
who was to document n number of Walker projects over the next two
decades.

In the late I 940s, he purchased a large tract of land in the Hollywood Hills
from the Federal government, subdivided the land and built several homes
on the land, some spec and some for clients. The house at 15222
Mulholland was extensively documented in "House Beautiful" magazine in
the early 1950's.

Many of Walker's designs were in hilside areas which required extensive
grading. This was another item that he did himself. He purchased a rusty
old Jeep and put a tractor blade on the front of it. With this contraption he
was to grade some of the most rugged lots around.

One example was a set of duplexes he designed and built in 1953 for
Virginia O'Neill on two long before subdivided but considered unbuildable
due to their 4SO slope. Walker hired engineer Douglas R. Warren to do the
calculations and then proceed to carve the steep hillside into two build able
iots and then construct the two identical duplexes. Schulman was to
nhotoQraoh the following year.-' '- l '"
Walker is believed to have built over 100 houses in the Los Angeles area, of
which only about 35 have been identified. He also built a house in Walnut
Creek for his sister and a duplicate of Case Study House No. i 6 in Louisville
Kentucky.



In the early 1 960s, Walker packed up his family and moved to the Ojai
Valley, in Ventura County. He soon decided that it was time to retire from
the building trade, although he did buy and refurbish a condominium project
in Hawaii a few years later. He and some several friends purchased the
Oaks Hotel in Ojai and he settled into a new career as hosteller and gourmet
chief. He also became known as a wine connoisseur.

Walker was always known as a modest man who was proud of his
accomplishmentso He set about to build the best possible house at a
reasonable price. He got just as much enjoyment of building the house as he
did from designing it. Typical ofthis was when he declined an offer from
the American Institute of Architects lo bestowing him the honorary title of
"architect". He felt that was never his calling and why do it now.

He was known as being easy to work with and had many very happy clients.

Walker's sons, Bruce and Craig, were so inspired by their Father's design
for Case Study House No 16, that they have recreated versions of it for their
own homes during the early 2000s.

Walker passed away from lymphoma on June 18, 1986 in Ventura, leaving a
legacy of building that is finally being discovered and embraced. He never
cared to speculate on his place in the field of Modem architecture, but his
work speaks for itself proclaiming the hand of a designer that ranks with the
best of early modem architects, even if he wasn't officially one of them on
paper.

Sources: United States /920 Census; California Death Index; Ios Angeles Times article dated June 8,
2006, by Bettiane Levine and September 19, 2006 phone interview with Bruce Walker.

re 2006, by Charles J. Fisher
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4,000- square-foot glass house that is considered Rodney's masterpiece.; PHOTOGRAPHER: Lawrence K. Ho Los
Angeles Times; (Bruce Walker)'S HOME: At his (¡marillo home, left, Bruce Walker wanted to re-create father
Rodney's (¡se StUdy House 16 not beause it was a landmark, but because it's stll a practical deSign. Among the
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original cantilevered design.; PHOTOGRAPHER: Lawrence K. Ho Los Angeles Times; TWO OF A KIND: The
entrances to Bruce and Craig's homes bear the unmistkabie mark of their father's plans but still show sli9ht
differences. Bruce's home, left, incorporates a traditional stircase with storage underneath. Craig's entry more
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HOME: The finishing touches are being put into place in his Ojai residence, right. Craig, below, used plans for Case
Study House 16 as a template; he furnished it with chairs and lamps taken from a different project, the 4,000-
square~foot glass house that is considered Rodney's masterpiece.: PHOTOGRflPHER: Lawrence K. He Lû5 Angeles
Times; 8RUCE'S HOME: At his (¡marillo home, left, Bruce Walker wanted to re- create father Rodney's Case StUdy
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beiow, wanted: an open layout, high ceilings and abundance of natural 

light.; PHOTOGRAPHER: Lawrence K. Ho
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CORRECTON: SEE CORRECTON APPENDED; Case Study house: A June 8 article in Home on the late builder
Rodney Walker listed Case Study House No.7 in the landmark architecture program as "moved or demolished,"
The house has been altered but stil stnds in its original loction.

CRAIG and Bruce Walker Jive 20 miles apart but awake each morning in nearly identical new hiltop homes, post-
and-beam structures with open floor plans and walls of glass. To them, the twin houses are a homage to their late
father, Rodney Walker, and to the first family home he built 60 years ago.

But to the architecture world, the homes represent much more: They are near-replicas of Case Study House 16,
part of the iandmark post-World War II program that brought modern architecture to mainstream America.
Although Rodney Walker's original design was torn down two years ago, ñ: has been re-created not once, but
twice: in Camarilo, where Bruce lives, and in Ojai, where Craig is putting the finishing touches on his own version.

What's most unusual isn't that the Walker sons have built the same house from the same resurrected plans. It's
the fact that until about five years ago, they had little idea that their lovably eccentric father INa5 such an

importnt figure in architecture

Not until historians came caJJng for more information about their father's work, did Bruce and Craig begin to
appreciate his place in the evolution of the modern home. Their dad, who died in 1986, never talked much about
his professional success. He left behind no records of what he built, or where. He left no copies of his architectural
plans for posterity. All the sons had were memories, along with a few photos and faded magazine spreads from
the '40s and '505.

And so bean a journey, not just to better undersnd their father's legacy, but to live with a significant part of it:
their childhood home, one of their father's greates accomplishments, Case Study House 16.

SITATED on 3 1/2 acres abeve 8everly Hills, Case Study House 16 was a relatively simple structure that was easy
and inexpensive to build in 1946. It had a kind of newfangled elegance: clean Hnes, soaring roof, an airy interior
instead of the usual enclosed rooms, "Modem conveniences" were included: a dishwasher and radiant heat.

For John Entenza, editor of Art & Architecre magazine, who discovered the house after it was built, it embodied
the breakthrough modern aestetic he hoped to encourage with his Case Study projec.

Photographer Julius Shulman chronicled the Case Study houses and knew most of the architect involved,
including midcentury legends such as Richard Neutra and Pierre Koenig. Shulman remembers Rodney Walker as
brilliant and delightful to deal with, a fellow who had excellent relationships with his clients.

"He never tried to foist any impractcal ideas off on them," Shulman says. "People who came to Rodney knew they
were going to get a good house. And they always did. He gave them houses they loved to live in, becuse he was
down to earth and reaL. Unlike most architect, he wasn't egotistical at alL.

"I think Rodney helped introduce contemporary architecture to a wider range of the public than most architect
working at that time."

Critics have described Walker's homes as expressive and sincere. Crosby Doe¡ a real estte agent who specializes

in architecurally significant homes, calls him "a true individualist. He was wonderful at creating great volume in
glass, and capturing the drama of the site," Doe says. "What it always boils down to with a house is this: Is it
wondeifuf? Is it gûiíig to give y-üu sornething in terms of your everyday life? Walker's houses did."

Aesthetics were important, but Rodney aimed to achieve so much more. Bruce, 63, and Craig, 57, recall how their
father preached to them -- and to anyone else who would listen -- about the need to build high-quality houses at a
low cost, and to eliminate every speck of waste.

"If he needed 3 feet from a 4-foot piece of wood, he'd save the unused 12 inches for interior built-ins," Bruce
says.



The brothers sometimes tagged along to construction sites, where their father wielded hammers and saws and
quite literally built his houses by hand. Rodney wasn't an architec and never yearned to be one. He preferred the
title designer-builder, his sons say, because he was as passionate about the physical act of putting a house
together as he was about designing it. In later life, when the American Institute of Archiec offered to bestow
upon him the honorary title of architect, Rodney respectully declined, Craig says. It just wasn't important to him.

Rodney reveled in his role as head of a photogenic clan. With his wife, Dorothea, and five fine-looking children,
they formed a sort of Von Trapp family troupe. All played recorders, occasionally gave concert and looked as if
they might break into "Edelweiss" at an~/ time.

Bruce and Craig think their father built betW€€íì 75 and 100 houses in the Los Angeles ¿¡rea but can only identify
35, based on personal recollecions and those of family and friends. Three were chosen for the Case Study
program and were therefore written about in architectural and consumer magazines. If not for that, there might
be no written record at all of his accomplishments.

PART of the genius of many Case Study houses is not only how they redefined modern living in the '405, '50s and
'60s, but how their designs remain so relevant. Flexible floor plans with spaces that can serve dual purposes, an
appreciation for indoor-outdoor living, the use of new technology and techniques to create distinctive, clean-lined
quarters -- these principles, stil important today, were what drew nearly 4,000 people to see Case Study House 16
the day after it appeared on the cover of a Los Angeles Times Sunday magazine.

Bruce and Craig Walker say they chose to re-create famed No. 16 not because it was part of the Case Study
program, but because it suited their needs. Both are married, with grown children, and both say the 2,OOO-square-

foot plan is as practical today as when it was built. The plan calls for an expansive main room with two bedrooms
and baths on one side, and another beroom and bath on the other side, near the kitchen and dining rom. A
fabulous roof garden proVides an extra 1,000 square feet of living space that can be enclosed and converted into
extra living quarters if necessary.

Both brothers say they had revisited the 1946 house over the years. But the last time they called, wanting to take
another lock, they learned that it was gone.

"Bruce and I were on our way to a meeting and phoned the owner to ask if we could look at a few things," Craig
says. "He said no, becuse it's just been tom down. We were shocked."

The owner said it had fallen into disrepair and would have been too costly to rehabiltate. That left the brothers
with no original house and no plans to use as reference.

Bruce, an acoustical engineer and oboist, called everyone he knew who might have information __ even the widow
of his dad's carpenter - - to no avaiL. Armed only with some old photos and a 1948 issue of House & Garden
magazine, which showed a mini picture of the plan in a photo essay on the Walker house titied "The House That
Does Not Depend on Servants," he set out to build.

"I knew from being involved with some of my dad's project how he built walls and laid thíngs out," Bruce says.
"And I have ail this design softare on my computer. So I just took the old articies and created a plan for how
things should go together."

He turned over that plan, along with the old photos, to an architect and a structural engineer viiho worked their
magic to meet current buílding requirements.

By the time Craig, a secondary schoof teacher, was set to build his version, ttie brothers had learned __ through
detecive work and chance -~ of a project their father had built in Louisvile, Ky. That structure and a house for his
sister in the Bay Area were believed to be the only homes Rodney buHt outside Southern California.

Bruce and his wife, Delores, went to Louisville.

"We had no idea exactly where it was," Bruce says. "We just started driving around an area where we thought it
might be. We turned a corner, and the house was in front of us. r,



"The house" was Case Study 16, the identical design. Rodney had left a set of plans with the owner, who stili lived
there. She gladly turned them over.

BRUCE and Delores have been living in their Camarilo house for about four years; Craig and his wifei Debi, moved
into their Ojai house early this year.

The homes are fraternal, rather than identical, twins. Craig added a two-story atrium and master bedroom to the
original layout - - an idea he fiched from another of his father's designs. Bruce stuck more closely to the '46 plan
but turned one bedroom into a huge walk-in closet and replaced cantilevered stairs to the roaf ,,\lith ó traditional
staircase that provides storage underneath.

Of course, it wasn't easy for contractors to comprehend or adhere to the specifics of midcentury construction, the
brothers say. They won't discuss cost, but they said in the battle between high quality and low cost, quality won.

''There are some areas in my house where quality didn't exactly aliivays win," Bruce says with a chuckle, "but then
neither did low cost."

Rodney Walker built his houses with a small crew of two or three regulars -- no outsiders except plumbers and
electricians. When he wanted to move earth or grade land, he often did it in a contraption he rigged himself: a
large shovel-type item he attched to a rust old Jeep. When he wanted to build a wall of windows, which often

made his houses appear to float, he simply cut a groove in a piece of woo, set the glass into th groove, and

puttied over it.

His sons were confronted with a cadre of subcontrctors and high cost for grading hiltop lots, instlling double-
paned metal- framed windows (required by code), and all sort of speialty materials to replace the reiativeiy
inexpensive ones their father use, some of which are no longer available.

Would they do it again? "Definitely," says Craig. "We'd ilke to build another one in the future."

"Absolutely," says Bruce, "if I could afford to. II

FOR reasons Bruce and Craig have never determined, their father walked away from residential design and
constuction in the 1960s, when he was in his early 50s. For the next 25 years, he never looked back.

He started life anew from his home base in OjaL He became a wine connoissur, a gourmet cook and a jewelry
designer. He bought and refurbished 10 condos in Hawaii and formed a corporation with friends that bought the
Oaks hotel in Ojai, where he was pleased to present his newest recipes to dining room guest. He never took a
saiary, his sons say, and he enjoyed his time as a hotelier. When the thril wore off, he stopped just as abruptly as
he'd quit building.

But he never ~topped cooking. His sons remember with delight that even in the kitchen, their father was cost-
conscious.

"He'd have us taste something great he'd prepared, then he'd ask us to guess how much it cost to prepare it,"
Bruce says.

At the lime of his death from iymphoma 20 years ago, he was writing a cookbok titled "A Few Good Broths,"
which featured easyi inexpensive recipes fmm around the w'Oíld.

His sons say he never reminisced about building or his place in the realm of architecture.

"He didn't think he had one," Craig says. "He never saw himself as infiuential, never hobnobbed with those big
names like Pierre Koenig. He wasn't self-promoting."

Rodney's Case Study House 17 in Los Angeles also has been demolished, but his Case Study 18 in Pacific
Palisades, as well as his masterpiece -- a 4,OOO-square-foot, steel-framed, hexagonal glass house with a triangular



,

the Society of Architectural Historians in association with the American Institute of Architect, whose annual
convention opens today in Los Angeles.

Bruce says that only recently have he and his brother gotten a strong desire "to discover what our dad had really
done." Before then, all they knew was that he'd built some really wonderful houses and that he made great
spaghetti.

*

Bettijanc Levine can be reached at horne(Çlatjmes.com.

*

Begin text of infobex

The Case Study houses

The Case StUdy House program was started by Art & Architecture editor John Entenza in 1945, and it ran Until
1966, when the magazine ceased publication. Some houses were built specifically for the program; others were
brought in later beuse they represented design that was inventively modern and relatively low-cost. According

to Elizabeth A.T. Smith, author of the definitive "Case StUdy Houses," the most Iconic designs came in the later
years, when industrial materials such as steel were more readily available and homeowners wanted a higher
degree of finish. Of the 36 Case Study designs, 25 were actually built. (For reasons that remain unclear, the same
number was assigned to different project.) The completed homes are listed below with notes about demolition or
significant remodeling, as researched by the Los Angeles Conservancy's Modern Committee:

NO.1: Julius Ralph Davidson, 1945-48. 10152 Toluca Lake Ave., Nort Hollywood.

No.2: Sumner Spaulding and John Rex, 1945-47. 8S7 Chapea Road, Pasadena (listed as Chapman Woods/Arcadia
in some references).

NO.3: William W. Wurster and Theodore Bernardi, 1945-49. 13187 Chalon Road, Los Angeles (Mandeville
Canyon).

No.7: Thornton Abell, 1945-48. 634 N. Deerfeld Ave., San GabrieL. House has been moved or demolished.

No.8: Eames House. Charles and Ray Eames, 1945-49.203 Chautauqua Blvd., Pacific Palisades.

No.9: Entenza House. Charles Eames and Eera Saarinen, 1945-49. 205 Chautauqua Blvd., Pacific Palisades.
Remodeled.

No. 10: Kemper Nomland and Kemper Nomiand Jr., 1945-47. 711 San Rafael Ave., Pasadena.

No, 11: Julius Ralph Davidson, 1945-46, 540 S, Barrington Ave" West Los Angeles. House has been moved or
deniolisheo'.

No. 15: Julius Ralph Davidson, 1947.4755 Lashcart DriVE, La Canada Fiintridge.

No. 16: Rodney Walker, 1946-47" 9945 Beveriy Grove Drive, Beverly Hills. Demolished.

No. 17: Radney Walker, 1947. 7861 Woodrow Wilson Drive, Los Angeles. Altered.

No. 18: West House. Rodney Walker, 1947-48. 199 Chauliuqua Bivd., Pacific Palisades.

No. 20: Bailey House. Richard Neutra, 1947-48. 219 Chautauqua Blvd., Pacific Palisades.



1950: Raphael Soriano, 1950. 1080 Ravoli Drive, Pacific Palisades. Remodeled beyond recognition.

No. 16: Craig Ellwood, 1952-53. 1811 Bel Air Road, Bel-Air.

No. 17: Craig Ellwood, 1954-55. 9554 Hidden Valley Road, Beverly Hills. Remodeled beyond recognition.

No. 18: Fields House. Craig Ellwood, 1956-58. 1129 Miradero Road, Beverly Hills. Remodeled beyond recognition.

No. 20: Bass House. BuIT, Straub & Hensman, 1958. 2275 N. Santa Rosa Ave., Altadena.

No. 21: Pierre Koenig, 1958. 9038 Wonderland Park Ave., West Hollywood.

No. 22: Stahl House. Pierre Koenig, 1959-60. 163S Woods Drive, West Hollywood.

No. 23: Triad. Killingsworth, Brady & Smith, .1959-60. Rue de Anna( La Jolla. One of the three homES has been
remodeled.

No. 25: Frank House. Killingsworth, Brady, Smith & Assoc., 1962. 82 Rivo Alto Canal, Long Beach.

No. 26: Harrison House. Beverley Thorne, 1962-63. San Marino Drive, San RafaeL.

No. 28: Buff & Hensman, 1965-66. 91 Inverness Road, Thousand Oaks.

Apartments

No.1: Alfred N. Beadle and Alan A. Dailey, 1963-64. 4402 28th St., Phoenix.

(Reference)
Message No: 30868

(Ilustration)
Caption: PHOTO: : MODEL HOME: Case Study House 16, top, is one of Radney Walker's greatest
accomplishments. It's since been torn down, but the designer's sons have re-created it as their own homes.
Above, Craig Walker's living rom.; PHOTOGRAPHER: Stephen Osman Los Angeles Times; PHOTO: : MODEL
HOME: Case Study House 16, top, is one of Rodney Walker's greatest accomplishments. It's since been torn down,
but the designer's sons have re-created it as their own homes. Above, Craig Walker's living room.;
PHOTOGRAPHER: Julius Shulman J. Paul Gett Trust; PHOTO: CRAG'S HOME: The finishing touches are being put
into place in his Ojai residence, right. Craig, below, use plans for Case Study House 16 as a template; he
furnished it with chairs and lamps taken from a different project, the 4,000- square-foot glass house that is
considered Rodney's masterpiece.; PHOTOGRAPHER: Lawrence K. Ho Los Angeles Times; PHOTO: BRUCE'S
HOME: At his Camarillo horne, left, Bruce Walker wanted to re-create father Rodney's Case Study House 16 not
because it was a landmark, but because it's still a practical design. Among the features Bruce, below, wanted: an
open layout, high ceilings and abundance of natural light.; PHOTOGRAPHER: Lawrence K. Ho Los Angeles Times;
PHOTO: FAMILY: Bruce leans against father Rodney as dark-haired Craig laughs.; PHOTOGRAPHER: John
Engstead Rodney Walker famiiy; PHOTO: THE INSPIRATION: Case Study House 16 embodied Radney Walker's
modern aesthetic of clean lines and airy interiors. Built in the '40s in Los Angeles, it has since been demolished.;
PHOTOGRAPHER: Julius Shulman J. Paul Gett Trust; PHOTO: TWO OF A KINO: The entrances to Bruce and
Craig's homes bear the unmistkable mark of their father's plans but 5tHI show slight differences. ßrüce's hûrie,
¡eft, incorporates a traditional stircase with storage underneath, Craig's entry more closely follows the original
cantilevered design.; PHOTOGRAPHER: Lawrence K. Ho Los Angeles Times; PHOTO: TWO OF A KIND: The
entrances to Bruce and Craig's homes bear the unmistakable mark of their father's plans but still show slight
differences. Bruce's home, left, incorporates a traditional staircase with storage underneath. Craig's entry more
closely follows the original cantiievered design.; PHOTOGRAPHER: Lawrence K. Ho Los Angeles Times; PHOTO:
CRAG'S HOME: The finishing touches are being put into place in his Ojai residence, right. Craig, below, used plans
for Case Study House 16 as a template; he furnished it with chairs and lamps taken from a different project, the
4,000-square-foot glass house that is considered Rodney's masterpiece.; PHOTOGRAPHER: Lawrence K. Ho Los
Angeies Times; PHOTO: BRUCE'S HOME: At his Camarillo home, left, Bruce Walker wanted to re- create father



Rodney's Case Study House 16 not beuse it was a landmark, but because it's stil a practical design. Among the
features Bruce, below, wanted: an open layout, high ceilings and abundance of natural 

light; PHOTOGRAPHER:Lawrence K. Ho Los Angeles TImes

Credit: Times Staff Writer
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PROPERTY ADDRESSES
2342 W COVE AVE
2344 W COVE AVE

ZiP CODES
90039

RECENT ACTIVITY
None

CASE__NjJMBERS
CPC-1986-255
ORD-165167-SA740
AFF-18197

City of Los Angeles
Department of City Planning

09/12/2006
PARCEL PROFILE REPORT

Address/LeQall nformation
PIN Number:
/-~.iea (C3Icula-îedì:
nimnas Bmihers G,iri-

Assessor Parcel Number:
Tract:
Map Refei'llce:
Block:
Lot
/\rb (LOi Cut Rsf81'G(lce)

Ji~riad¡ciiQJ1~~ JntQk!iatlün

Community Plan Area:

Area Planning Commission:
Neighborhood Council:
Council District:
Census Tract #.
LADBS District Office:
Building Permit Info:

PlanninQ and_;¡oninçilnformation
Special Notes:
Zoning:
Zoning Information (ZI):
General Plan Land Use:
Plan Footnote - Site Req.:
Additional Plan Footnotes:
Specific Plan Area:
Design Review Board:
Historic Preservation Overlay Zone:
Historical Cultural Monument:
Mills Act Contract Number:
POD - Pedestrian Oriented Districts:
CDO.. Community Design Overlay:
Streetscape:
Sign District:
Adaptive Reuse Incentive Area:
35% Density Bonus:
CRA - Community Redevelopment Agency:
Central City Parking:

Downtown Parking:
Building Line'
500 Ft School Zone:

l\s~es50r JmQi11tatkw:i

Assessor Parcel Number'
;F'arcel Area (AlJum)cirnatr3\
Use Code: ". .
r3uilding Class:
Assessed Land Val.:
Assessed Improvement Val.:
Year Built:
Last Owner Change:
Last Sale Amount:
Number of Units:
Number of Bedrooms:
Number of Bathrooms:
Building SquBre Footage:

145-5A207 8

~:-JÄ~;~: ~~g~:-: 05
PAGE 594 . GRID E5
5422005034
MONTROSE TRACT
M B 5.170
None
48
No! 1(:;

Silver Lake - Echo Parf\. Elysìan

Valley
East Los Angeles
Silver Lake
CD 13 - Eric Garcetti
195500
Los Angeles Metro
View

None
R1-1VL
None
Low Residential
See Plan Footnotes
Silver Lake
None
No
None
None
None
None
None
No
No
None
Not Eliqible
None ~
No
No
l\lone
~.Jo

5422005034
7,492.3 (sq ft)
0200 .. 2 units (4 stories or less)
D65
$816,000
$408,000
1953
09/23/05
$1,200,012
2
2
3
1 -770.0 (sq ft)



Tax Rate Area:
Deed Reference No.:

13
No

Additional Information 

Airport Hazard:
Coastal Zone:
Farmland:
Very High Fire Hazard Severity Zone:
Fire District NO.1:
Fire District NO.2:
Flood Zone'
i 1378(¡lnus '\l\J?:.~t¡:: / rkw,~:.'"

¡',¡ethane Hazard Site:
High Wind VeiocityArp.Bs'
Hillside Grading:
Oil Wells:
Alquist-Priolo Fault Zone:
Distance to Nearest Fault:
Landsiide:

None
None
Area not Mapped
Yes
No
No
None
N;-'

hJol¡;",

No
Yes
None
1\0
2.32264 (km)
No
¡'!e

Eco~omJ¡~J;~eVe!ÜPfrwm't Ar0,::J;~
Business Improvement DistricT:
Federal Empowerment Zone:
Renewal Community:
Revitalization Zone:
State Enterprise Zone:
Targeted Neighborhood initiative:

None
None
No
None
None
None

Public Safety
Police Information:

Bureau:
Division / Station:
Report District:

Fire Information:

District / Fire Station:
Division:
First-in Batallion:
First-in Engine:

Central
Northeast
1172

Fire Station 121

1

2
56



, ,

CASE SUMMARIES
Note: Information for Case Summaries is Retrieved from the Planning Department's Plan Case Tracking System (peTS) Database.

Case Number:
Required Action(s):
Project Description(s):

CPC-1986-255
Data Not Available
AB-283 PROGRAM - GENERAL PLAN/ZONE CONSISTENCY - SILVER LAKE AREA-
COMMUNITY WIDE ZONE CHANGES AND COMMUNITY PLAN CHANGES TOBRING
THE ZONING INTO CONSISTENCY WITH THE COMMUNITY PLAN. INCLUDES
CHANGES OF HEIGHT AS NEEDED. REQUIRED BY COURT AS PART OF
SETTLEMENT IN THE HILLSIDE FEDERATION LAWSUIT

\',:L;"j J !~\:Uf-\ ~ !'j:-.j \,_,1 , ,-,' ",-,-'.'.,_,I '~__'''-UG''c...Jd ;~-'~'~i'_1 .;/-'L " )¡":ivii-~. \' id,-)¡:-;,-;(j!\!!li'.J(j/,-,¡ :Uï\L

ORD-16516?SAl40
/\FF-1S'197

DATA NOT AVAILABLE


