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9. Present physical description
For the purposes of this description, the northeast will be treated as north, the southeast will be
treated as east, the southwest will be treated as south, and the northwest will be treated as west.

Exterior
The Grether & Grether Building is located at 730 S. Los Angeles Street in Los Angeles, California.
The building sits on a parallelogram-shaped parcel located on the east side of Los Angeles Street,
between E. yth Street to the north and E. 81h Street to the south. Designed in a simplified
interpretation of the Chicago School style, the six-story, reinforced concrete building is rectangular at
its ground floor, occupying the entirety of its lot, and T-shaped from the second through sixth floors.
At the primary west facade, the top of the T reaches the lot lines to touch buildings at 724 S. Los
Angeles Street to the north and 738 S. Los Angeles Street to the south. Brass letters embedded in
the concrete sidewalk mark the frontage of the building along S. Los Angeles Street (see photo 15).
The base of the T forms light wells along the lot lines, extending to an alley-like private open space
(alley) along the rear, eastern side of the parcel. The building reaches the edges of its lot at the
ground level along the rear alley.

The primary facade is organized in a typical Chicago School base-shalt-capital arrangement (see
photos 1 and 2). The facade is symmetrical and divided into five bays. At the "base" level,
comprising the ground and second floors, it is sheathed in cast stone painted a cream color to mimic
terra cotta or natural stone. The primary entrance is located in the center bay and features a
decorative painted cast stone door surround with segmental arch framing a transom opening above
a contemporary storefront The transom is boarded over, and fixed wood frame windows are extant
behind the boarding. Flat, painted cast stone pilasters without capitals articulate each bay at the
base. Four storefronts with brick bulkheads and metal roll-up doors occupy the outer bays of the
ground floor. The storefront at the southernmost bay features an older wood frame glazed storefront
with angled inset and brick bulkheads. Other storefronts have contemporary aluminum-frame, fully
glazed surrounds. Above the storefronts are vertically oriented transoms, divided into four hopper,
wood sash windows; transoms in the two southernmost bays are covered with board. A decorative
frieze running between the ground and second floors features bas-relief balusters in each bay above
a stringcourse of roses set in circles. Square panels with roses demarcate each bay between the
balusters.

A narrow cast stone stringcourse delineates the second floor from the third and the fifth floor from
the sixth, framing the "shaft" of the Chicago School column arrangement. Facing at the upper floors
is light brown unpainted brick. A metal fire escape extends from second floor to the roof at the
southernmost bay. From the second through sixth floors, fenestration is wood sash Chicago
windows with a fixed center pane flanked by single light, double-hung outer panes.

The "capital" of the facade is a painted cast stone cornice with shallow acanthus-leave brackets
spanning the top of the sixth floor. A cast stone sign with incised letters reading "GRETHER &
GRETHER INC" interrupts the cornice and spans the entire center bay. The cornice is capped with
a triangular parapet rising above the center bay.

The secondary north, east, and south elevations are board-form concrete. Only the north and east
elevations are painted. Fenestration is irregularly spaced and sized across these elevations,
generally grouped across each level with large industrial, steel sash hopper and awning windows
with translucent safety glass. The windows have low sills, stretching from slightly above the floor
level to somewhat below the ceiling level on the second through sixth floors. Many of the glass
panes have been replaced. Along the rear east elevation ground floor are two loading docks with
metal, roll-up doors. A fire escape is located in the center bay of the east elevation.
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The roof is flat with a raised parapet on all four sides. Toward the center of the roof is a reinforced
concrete armature, approximately 30 feet high, which formerly supported a water tank (see photo
14).

Interior
The ground floor and mezzanine level is currently divided into three retail spaces all punctuated by
reinforced concrete columns arranged in rows from east to west. In its current state, the building has
no discernible upper floor lobby. The two northernmost bays are a combined retail store with
partially open mezzanine level (see photos 7 and 8). Generally, the retail spaces have carpeted
floors and vinyl tile over concrete floors at the rear. Walls are finished with drywall. Florescent
lighting is suspended from a plaster ceiling. The southernmost bay is a retail store with stained
concrete floors.

The center bay features tandem stores, accessed by fully glazed contemporary double metal doors
with fully glazed surrounds (see photo 5). Hexagon tile floors in this space are mostly covered by
painted concrete. Walls are drywall. Behind the front retail store, in the center of the building, is a
double height retail space with a wide central stair sweeping upwards towards the mezzanine level
at the rear of the room (see photo 6).

Behind the central stair is a doorway to the rear loading dock. The concrete floor of the loading dock
is raised to accommodate unloading of goods from trucks parked in the alley. A freight elevator is
located in this area and a stair leads to the basement and upper floors along the center of the east
elevation.

Upper floors and the basement have identical round concrete columns running from east to west
across the open floor plans (see photos 9 and 10). Floor plans and finishes are not repetitive.
Some floors have an open floor plan with exposed or painted concrete floors, columns, and ceilings.
Ceiling finishes have been altered on many floors to include glued acoustical tile and panels set in T-
bar. Floor coverings are also varied; most flooring is concrete, though several spaces have linoleum
and vinyl tile.

Historic circulation patterns between and within floors are unclear. The passenger elevator is
located at the center of the west portion of the building; serving all floors, it does not generally have
an upper floor lobby, A front stairwell is located in the northwest corner of the building. Serving all
floors, it also does not generally have an upper floor lobby.

A secondary stairwell is located at the east (rear) side of the building that also serves all upper floors
(see photo 11). A freight elevator is located at the center of the east portion of the building and is
enclosed at aU levels in a small lobby with three metal doors leading north, west, and east towards
the stairwell (see photo 12). The secondary stairwell and restrooms are located at the southeast
corner of the building and are separated from the freight elevator lobby by a fire door.
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15. Alterations
Although the Grether & Grether Building has undergone alterations, it retains a high level of integrity
and many original and early exterior and interior features.

Exterior alterations are minimal and include removal of the rooftop water tank at an unknown date.
Three of the four storefronts along the primary (west) facade were replaced with aluminum frame
glazing. The dates of the storefront alterations took place approximately between 1972 and 1982.

The interior of the Grether & Grether Building always contained minimally finished spaces. The
interior originally featured a lobby and retail spaces at the ground floor and industrial lofts with
flexible open plans to accommodate tenant needs at upper floors. There are no remnants of the
original lobby, which was likely located in the front tandem central entrance. At the ground floor, the
mezzanine level was partially enclosed at an unknown date. Storefront floors have been partially
carpeted or covered in linoleum or vinyl tile. No remnants of historic interior finishes and light
fixtures remain in the storefronts at the ground level.

At upper floors, the interior configuration is typical of the garment factory property type with an
emphasis on flexible open floor plans. Most added finishes in the interior are minimal. Beginning in
1925, immediately following the building's completion, alterations to upper floors were made
regularly on a tenant-by-tenant basis and floor plans were never repetitive between levels. Where
added, demising walls were typically constructed of gypsum block or hollow clay tile and clad in
expanded metal lath and plaster or drywall. Demising walls were regularly reconfigured and
removed. Along the S. Los Angeles Street elevation, spaces were irregularly and continuously
divided into offices. Interior alterations also include the addition of drywall, acoustical tiles, and
suspended T-bar at ceilings.
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18. Statement of Significance
The Grether & Grether Building is a significant building in the commercial and industrial development
of Los Angeles and is associated with several figures who were influential in the commercial and
artistic development of the city.

Completed at the end of 1924, the Grether & Grether Building is a six-story, simplified Chicago
School style, commercial building designed by prolific local architect John Montgomery Cooper. The
Grether & Grether Building is an exceptional example of Cooper's design work, incorporating the
office and retail requirements of a mercantile building at its front with the industrial aesthetic of a
manufacturing building at its rear. The building exemplifies the distinguishing characteristics of an
important property type for industry and commerce in Los Angeles during the 1920s and 1930s: the
industrial loft, textile factory, and wholesale mercantile building.

Constructed for the Grether & Grether dry goods wholesale merchant company, the building is
Significant for its association with Walter Grether, whose work as president and founder of the
Wholesale Institute helped establish Los Angeles as a major center of manufacturing in the United
States in the 1930s and 1940s.

Additionally, the building is significant for its association with Gilbert Stanley Underwood and Daniel
Hull, whose offices in the building served as de-facto National Park Service regional headquarters
during the pivotal period of planning and development for the buildings and landscape of several
National Parks, including the Ahwahnee Hotel in Yosemite (1927). While simultaneously working for
concessionaire firms, railroads, and the National Park Servica, Hull and Underwood created features
of the National Parks which set the precedent of subordinating man-made elements to the natural
topography, arriving at the apex of the Rustic style with their designs. Hull and Underwood defined
the National Parks aesthetic during its pre-World War II growth.

The period of significance for the building is 1924 to 1961, corresponding to its construction and the
time when the building was occupied by Underwood, Hull, and a combination of merchants and
manufacturers, including Walter Grether of the Grether & Grether firm. After 1961, the building was
prlmarily used for only manufacturing on upper floors and retail on the ground floor.

For the above noted reasons, the building meets the criteria of the Los Angeles Cultural Heritage
Ordinance and should be recognized as a Historic-Cultural Monument.

Development of the Wholesale Manufacturing District in Los Angeles
The wholesale manufacturing district of Los Angeles, now known as the Garment District, is located
southeast of the downtown Financial District of Los Angeles, bounded rouli,hly by Los Angeles Street
to the east, Broadway to the west, the Santa Monica Freeway (1-10) and 7 Street to the north. In
1906, the area within this boundary was largely a residential neighborhood of single-family homes,
livery stables, lumber yards, creameries, markets, and churches (see 1906 Sanborn Fire Insurance
Map, figure 1 and View of the Industrial District, figure 4).

The growth of the area as an industrial center occurred during the first half of the twentieth century.
The City of Los Angeles grew exponentially in population and territory during this period. Residential
growth radiated in all directions away from the historic core of downtown. Along with the growing
population of Los Angeles around 1910 came an influx of clothing manufacturers who were able to
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take advantage of the abundance of locally produced wool, cotton, and silk fibers available at cheap
prices, which were previously being shipped to the East Coast for use in textile production.'

Bakeries, foundries, printing, and 'machine shops were located along railroad corridors south of tihe
historic core as early as the late 1870s, but the area southeast of the Financial District of the City
transformed into a primarily industrial neighborhood in 1922 when the City officially rezoned the
neighborhood for denser retail, office, and manufacturing use. Numerous industrial loft-style
buildings were constructed in the 1920s and 1930s, immediately following tihe rezoning of tihe district
to encourage growth and concentration of manufacturing in the area. The area boomed as an
industrial center, and textile and garment industries were particularly successful. By the late 1920s,
Los Angeles' garment industry was about equivalent in size to New York's Garment District.2

The Grether & Grether firm strategically chose a location close to existing manufacturing buildings in
tihe heart of a growing industrial area, demonstrating the close relationship between production and
sales in Los Angeles at the time. The Grether & Grether Building was completed in 1924 at a
location perfectly positioned to connect the industrial manufacturers of Los Angeles witih commercial
retailers across the United States linked to tihe area by extensive railroad networks. The building
accommodated industrial production and the sale of dry goods---generally clothing and non-
perishable household goods, including drapes, linens, clothing, kitchenware, toys, and furniture-
produced in the surrounding manufacturing area.

Groups like Walter Grether's Wholesale Institute, described below, worked to promote industrial
production in Los Angeles with Market Week events to attract buyers to the region. Due in part to
their efforts, Los Angeles County became the leading industrial county in the United States
according the 1930 Census Bureau, despite the impact of the Great Depression.

While a diversity of dry goods manufacturing had been located in the area during its initial
development, by the 1950s, most manufacturers in the district were related to textile and garment
industries. Beginning in 1970 and continuing into the present, the garment industry in Los Angeles
focused more on wholesale importing for fashion designers rather tihan manufactUring, but the
industry has remained slrong and steady." The area consists of a number of intact gannent factory
buildings, thai have been recognized for contributing 10 Ihe historic development of the gannent
industry in Los Angeles, including Textile Center Building (HCM # 712), Garment Capitol Building
(HCM # 930), Gerry Building (HCM # 708), Gray Building (HCM # 709), M.J. Connell Buildings 1, 2,
3, & 7 (HCM # 710), and M.J. Connell Buildings 4, 5, & 6 (HCM #711).

Industrial Loft Factory/Garment Factory Property Type
As described in Ihe SurveyLA Industrial Development Context, industrial loft buildings, the key
manufacturing properties for the textile industry, tend to be multi-story buildings that house retail
spaces at ground floors and offices and open loft spaces at upper floors. A distinctive, purposeful
method of construction distinguishes this property type. The street facade of tihe building may feature

, Office of Historic Resources, Los Angeles Department of City Planning, Historic Context Statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, Califomia, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hall, 2011, p 126.

'Historic-Cultural Monument Application for the Garment Capitol Building, Ben Taniguchi, Galvin
Preservation Associates, October 23,2007.

Office of Historic Resources, Los Angeles Department of City Planning, Historic Context Statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, Califomia, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hall, 2011, P 128.

, Office of Historic Resources, Los Angeles Department of Cay Planning, Historic Context Statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, Califomia, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hall, 2011, P 131.
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applied ornamentation, but the building is primarily a functional utilitarian structure with open, flexible
floor plans. Garment factories are generally constructed of exposed reinforced concrete to provide
protection from fire and feature large expanses of steel sash windows to provide lighting for workers.
These structures clearly represent a specific era and use. 4

The Grether & Grether Building exemplifies the industrial loft property type and is a rare example of
the Chicago School style in Los Angeles. Designed in a simplified interpretation of the Chicago
School style, illustrated by its large expanses of windows and minimal applied ornament, the
building's primary facade makes concessions to cost, revealing its utilitarian nature. Painted cast
stone ornament on the facade mimics more expensive terra cotta and natural stone cladding that
was popular during the era. Only the primary facade has wood sash windows. It is likely that all
non-manufacturing functions, such as office space, were concentrated in the front bays of the
building's west facade. Towards the rear, the building is entirely industrial in character on the
exterior and interior. All secondary elevations have large expanses of steel sash industrial windows,
allowing for the maximum amount of light to enter the building. As a building of combined mercantile
and manufacturing functions, the Grether & Grether Building is significant in the areas of commerce,
industry, and social history, all of which tie into the wholesale manufacturing and garment district's
growth and development.

Building History
Architect
John Montgome7 Cooper (1883-1950), a prolific local architect, designed the Grether & Grether
Building in 1924. Cooper designed a variety of building types, but strongly influenced the design of
industrial buildings in Los Angeles during the 1920s when he was the architect for a concentration of
manufacturing and industrial loft buildings in the wholesale manufacturing and garment district in the
area southeast of downtown Los Angeles.

Cooper was born in Dayton, Ohio and attended Yale University. After his studies, Cooper worked on
the Panama Canal as an engineer. He moved to Los Angeles in 1910 and received his architectural
license in 1913.6 Shortly thereafter, he opened his first practice with architect Frank H. Webster in
Long Beach, California, but the partnership dissolved in 1919. Cooper went on to establish his own
company, the John M. Cooper Company,lnc., both an architectural and general contracting flrm.'
During his career Cooper designed and often served as the contractor of retail stores, industrial
warehouses and factories, office buildings, theatres, hotels, religious buildings, civic bulldinqs,
educational institutions, and single-family residences, Cooper's designs ranged in style, and
included Mediterranean Revival (Hotel Knickerbocker addition and Bakersfield's Padre Hotel); Art
Deco (Roxie and Wilshire Theaters); commercial vernacular (San Diego Wholesale Terminal Market
and Angelus Furniture Company); and Modeme (Pepperdine College's first campus on 78th Street
and Vermont Avenue in south Los Angeles). S

Between 1922 and 1930, Cooper designed over 20 industrial manufacturing buildings in Los
Angeles, all of which roughly follow the same design principles. His designs for industrial loft type
buildings emphasized efficient and flexible floor plans, rapid construction techniques, with decorative
elements limited to the ground floors and primary elevations. Concrete, used for its fireproof

'Teresa Grimes, Textile Center Building National Register Nomination Form, 2003.
5 Stingel, John H, C. "Big Transactions Are Closed During Week," Los Angeles Times, December 30, 1923,

P V5.
6 "John M. Cooper, Noted Southland Architect, Dies," Los Angeles Times, May 29, 1950, p f'.2.
7 "Cooper, John," Pacific Coast Architecture Database, accessed on January 22, 2013,

<https:/idigital.lib.washington.edu/architectJarchitects/520/>
e Peter Moruzzi, "John M. Cooper," Memorandum: Roxanne Tanemori, City of Santa Monica,
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qualities, came to define Cooper's increasingly understated industrial aesthetic over the course of
the 1920s. Early facades, like that of the Grether & Grether Building, were somewhat decorative
with simplified Beaux-Arts influenced Chicago School elements while later buildings had simplified
Modeme elements, but the interiors and secondary elevations were essentially the same, flexible
industrial loft design characterized by an understated, utilitarian appearance. Interiors usually
featured exposed concrete and open floor plans interrupted only by structural supports; these
flexible plans could accommodate large equipment or be divided for office functions. The Grether &
Grether Building is distinguished from Cooper's other industrial buildings by its simplified Chicago
School facade with wood frame Chicago windows, as most of his designs feature large expanses of
industrial steel sash windows on all elevations. The Grether & Grether Building is an exceptional
example of Cooper's design work, incorporating the office and retail requirements of a mercantile
building at its front with the industrial aesthetic of a manufacturing building at its rear.

Original Owners and Namesake Firm
The Grether & Grether Building was constructed for a wholesale dry goods merchant firm whose
president Walter W. Grether (1871-1949) was at the forefront of Los Angeles' development as a
center of manufacturing in the first half of the twentieth century. Grether & Grether did not
manufacture dry goods (clothing and non-perishable household goods), but sold products at
wholesale rates to stores around the country. Established by prominent businessmen and brothers
Walter Grether and Ernest Grether (1877-1972) in 1909, their dry goods firm was one oflhe critically
important commercial links between manufacturers in Los Angeles and retail sales across the United
States. 9

The Grether brothers were originally from the Midwesl and arrived in Los Angeles via Illinois in 1903.
Waller briefly worked as a department manager for the Broadway Department Store before
becoming the head of the drapery department of Los Angeles' Fifth Street Store when it opened in
1906.10 The brothers began their business partnership in the dry goods industry with the purchase
of a Mojave general store in 1909. In 1911, the firm expanded to include a business specializing in
hotel and apartment furniture in Los Angeles. Grether & Grether created a drapery and upholstery
fabrics department in 1914 and a full dry goods division in 1919, evolving to focus on wholesale dry
goods sales and not just retail sales."

After two decades of expansion, the firm commissioned Cooper to design a mercantile building near
their existing offices at 752 S. Los Angeles Street, in the heart of the manufacturing and wholesale
district of the city. 12 The Grether & Grether firm strategically chose a location amidst manufacturing
buildings and in the center of a growing industrial area, demonstrating the close relationship
between production and sales in Los Angeles at the time. The site for the Grether & Grether
Building was surrounded on three sides by manufacturing buildings built by the M.J. Connell

9 United States Federal Census: 1920; Census Place: Los Angeles Assembly District 66, Los Angeles,
Califomia; Roll: T625_110; Page: IA; Enumeration District: 263. Ancestry.com. 1920 United States Federal Census
[database on-line]. Provo, lIT, USA: Ancestry.com Operations, Inc., 2010.

United States Federal Census: 1940; Census Place: Glendale, California; Roll: T627_230; Page: 58;
Enumeration District: 19-193. Ancestry.com. 1940 United Stales Federal Census [database on-line]. Provo, UT, USA:
Ancestry.com Operations, Inc., 2012.

Ancestry.com. U.S., Social Security Death Index, 1935-Currant [database on-line]. Provo, UT, USA:
Ancestry.com Operations Inc, 2011. Original data: Social Security Administration. Social Securily Death Index,
Master File. Social Security Administration.

10 "Display Ad 80:' Los Angeles Times, Sep 20, 105, P 117.
11 "Waiter Grether," The Credit Monthly, Jan 1921, p 26.
"Display Ad 40," Los Angeles Times, Jan 1, 1925, P 25.
12 "Local Men Buy Tract on Coast," Los Angeles Times, Dec 27,1923, P 119.
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Company between 1911 and 1917.13 The Grether & Grether Building was designed to
accommodate industrial production and the sale of dry goods. When the firm occupied its
eponymous building at 730 S. Los Angeles Street in January 1925, its wholesale merchandise
included draperies, rugs, bedding, and linens (see figure 6), most of which was likely manufactured
in nearby industrial buildings. 14

The Grether & Grether firm united the dry goods manufacturers in Los Angeles with large scale
buyers around the United States for over 50 years. In the mid-1950s, the firm was purchased by the
Rice-Stix Corporation, a national wholesale and dry goods manufacturing conglomerate based in St.
Louis. It continued to operate as Grether & Grether at 730-732 S. Los Angeles Street until 1961.15

Walter Grether
Walter Grether was influential in the growth and stability of the textile and dry goods manufacturing,
merchandizing, and trading lndustries in Los Angeles from the 1920s through 1940s. He was the
long-term president and one of the founders of the Wholesale Institute, an organization that grew to
include 80 major wholesale merchants who promoted the manufacturing industry in Los Angeles
through annual conventions for buyers during the 1930s and 1940s. The organization's first Los
Angeles Market Week was held in 1934 and attracted over 5,000 buyers from around the country to
the city. Similar to modern "fashion weeks" in centers of garment design, wholesale market events
showcased new merchandise and manufacturing capabilities to buyers, generating excitement for
new products and advance orders for manufacturers. Events at Market Week included fashion
shows at the Biltmore Hotel, machinery and equipment expositions, and exhibits of furniture, pottery,
and toys manufactured in Los Angeles.16 The wholesale market events contributed to the stability of
the industry in Los Angeles during the Great Depression by guaranteeing future work through
advance orders placed during the conventions. The events also helped to establish Los Angeles as
a center of rnanufacturing in the United States by dernonstrating local production capacities and
capabilities to buyers nationwide. Market Week events were critically important to the survival of
manufacturing in Los Angeles, and stability of the industry created a base for later growth through
World War II.

As president of the Wholesale Institute, Walter Grether was influential in developing the creative
marketing needed to elevate Los Angeles as a viable city for manufacturing. At his death in 1949, a
Los Angeles Times article described Walter Grether as a "pioneer merchant.'>i7 Walter's photo was
featured prominently in trade week announcements and he was often quoted on the growth of
manufacturing in Los Angeles and business practices, including tax policies affecting manufacturers
in the region (see figure 7).'8

Notable Occupants: Daniel R. Hull and Gilbert Stanley Underwood
Among the tenants listed in the 1926 Los Angeles City Directory at 730 S. Los Angeles Street are
Gilbert Stanley Underwood (1890-1960) and Daniel Hull (1890-1964), two significant figures in the
development of the National Park Service's distinctive Rustic style and the practice of landscape
architecture in America's natural parks and wildemess. 19 Their designs were influential in

13 Teresa Grimes, "M.J. Connell Buildings 4,5, &6" Historic-Cultural Monument Application. (Los Angeles:
Cultural Heritage Commission, 2002) p 4.

14 "Display Ad 40: Los Angeles Times, Jan 1, 1925, p 25.
" Los Angeles Street Address Directory, Pacific Telephone and Telegraph Company, March 1960.I."Trade Week Inaugurated: Biltmore Floors Packed Wrth 5000 Buyers to View Exhibits of Six-Day Event,"

Los Angeles Times, July 31, 1934, P At.
17 'Walter W. Grether, 78, Pioneer Merchant, Dies: Los Angeles Times, Aug 12, 1949, P A8.
" "Rise in Cotton Goods Seen," Los Angeles Times, Aug 23, 1933, P Ai.
""Pioneers: Daniel Hull," Cultural Landscape Foundation, accessed on December 12, 2013, <

http://tcltorg/pioneer/danieehull>.
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popularizing National Parks as tourist destinations. Hull and Underwood had offices at the Grether &
Grether Building from 1925 to 1928, the period identified as the formative era of the Rustic style and
National Park Service's standardized plans for visitor experiences in the parks.

As senior landscape engineer forthe National Park Service from 1920 until 1927, Hull designed
administration buildings and developed comprehensive master plans for road designs and visitor
service centers throughout the National Parks, establishing patterns that visitors use to this day.
Born in Lincoln, Kansas, Hull completed his undergraduate studies at the University of Illinois at
Urbana-Champaign. He received a Master's degree in landscape architecture from Harvard in 1914.

During the first years of his tenure at the National Park Service, Hull and his assistant Paul Kiessig
were entrusted by National Park Service Director Stephen Mather to interpret general and vague
criteria for park development and transform it into a practical methodology. The budget of the
National Parks was increased significantly following World War I and the federal government worked
with railroad companies to build tourist facilities, such as hotels, to allow Americans to visit and stay
in the National Parks. Working in early interpretations of the Rustic style, Hull and Kiessig designed
several administration buildings that were .....representative of the Service's early attempts to house
modern functions in structures with a traditional appearance.r" Their work focused mostly on
Yosemite National Park and attempted to balance the need for facilities with the openness of the
natural landscape. Designs were non-intrusive and meant to blend with the surrounding landscape
by using locally sourced materials, such as boulders and wood, and man-made elements disguised
to appear naturally formed. Prominent master architects, all of whom were based in Los Angeles,
were hired to design larger administration buildings at Yosemite National Park, including Sumner
Hunt (Ranger's Club, Yosemite, 1922) and Myron Hunt (Administration Building, Yosemite, 1924).
However, "As a trusted assistant to Mather, there was little built in the parks that Hull did not
review. ,,21 .

In 1923, Hull asked Mather for permission to move the office of the Landscape Division to Los
Angeles in order to be closer to the "best architectural and engineering talent.,,22 Hull and his staff
sublet spaces in the office of Gilbert Stanley Underwood and Company, located at the Grether &
Grether Building from 1925 through 1928.2 Hull's desk at Underwood's office" ... was considered
the National Park Service's Los Angeles 'office.",24

Hull, Kiessig, and Underwood were acquainted prior to their work at the National Park Service. Born
in Oneida, New York in 1890, Underwood had an itinerate life. He moved to San Bernardino as a
teenager and worked as a draftsman for several prominent architects in Los Angeles before enrolling
with Kiessig, a former coworker, in the University of Illinois at Urbana-Champaign in 1912.
Underwood left without graduating, moving between jobs before finishing his undergraduate work at
Yale in 1921. He received an architecture degree from Harvard in 1923. Underwood and Hull
studied at multiple universities and it is unclear if they first met at the University of Illinois or at
Harvard. Hull and Kiessig worked for the National Park Service in California and encouraged

20 William C. Tweed, Laura E. Soulliere,and Henry G. Law, Rustic Archiledure: 1916-1942, Washington,
DC: National Park Service, 1977. Web. 11 December2013.

<http://www.nps.govlhistory/history/online_books/rusticarch/part3.h1m>
21Tweed, Soulliere,and Law.
22National Park Service, Report of the Director (1924), 152, as quoted in Tweed, Soulliere,and

Law.
2S Linda Flint McCleliand,Presenting Nature: The Historic Landscape Design of the National Park Service

1916-1942, Washington, DC: NationalPark Service, 1993. Web. 27 Nov 2013.
<http://www.cr.nps.gov/historyfonline_books/mccleliand/mcclelland.htm.>
2' Zatilin, 37.
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underwood to return to booming Los Angeles following his graduation from Harvard. Underwood
immediately opened a Los Angeles office in 1923 (exact location unknown)." In JanuaQ' 1925,
Underwood filed permits to add partitions to his office at the Grether & Grether Building.2

Underwood first appeared as a member ofthe American Institute of Architects (AlA) in 1927-1928
with his address listed as 730 S. Los Angeles Street (the Grether & Grether Building). 27

Hull is credited as "... an important conduit by which architectural commissions were directed to
Gilbert Stanley Underwood.,,28 In 1923, Hull introduced Underwood to the Utah Parks Company, the
concessionaire division of the Union Pacific Railroad, who hired Underwood as a consulting architect
to design lodges Cedar Breaks National Monument, Zion National Park, Bryce Canyon National
Park, and the North Rim of Grand Canyon National Park. In 1925, Hull introduced Underwood to the
Yosemite Park and Curry Company concessionaire company and he began work designing
buildings at Yosemite. In his work for concessionaire companies at the National Parks, Underwood
expanded on Hull and Keisslg's previous designs to produce the first large-scale, monumental
buildings in the Rustic style.

Underwood's interpretation of the Rustic style combined popular fantasy architectural styles of the
1920s with Craftsman elements executed on a monumental scale. The Rustic style shared an
aesthetic with the Craftsman style's appreciation of handmade and native materials, including stone
and rough, hand-hewn wood. Despite its name, the Rustic style's eclectic designs also emphasized
elegance and luxury, albeit through precious attention to detail and motifs borrowed from divergent
pairings of Swiss Medieval and Native American designs. The settings in National Parks afforded
Underwood some liberty with scale. The massive proportions of Underwood's designs were often
dwarfed by their surrounding landscapes of dramatic canyons and cliffs. The Rustic style gave the
National Parks a signature architectural style at its greatest period of expansion and came to
embody the golden era of 1920s National Park planning.

Between 1925 and 1927, the time when Underwood and Hull shared an office in the Grether &
Grether Building, Underwood designed the Ahwahnee Hotel at Yosemite National Park. The
Ahwahnee is considered one of the greatest examples of Rustic archltecture." It is noteworthy that
an architect based in Los Angeles received the commission for the hotel. At the time, Yosemite was
only approachable by roads from San Francisco. Some members of the National Park Service and
its concessionaire firm worried that Underwood's office was too far away from the project; but
"Underwood was so eager for the job that he 'even promised to move his office force to Yosemite.'''so
However, Underwood remained in Los Angeles.

At its completion in 1927, the Ahwahnee Hotel was praised as an architectural and tourist
destination. According to Joyce Zaitlin, "Thanks to the 'hoopla' which greeted its opening and the
large variety of articles published in praise of the architecture and design of the new building, a

zsJoyce Zeitlin, Gilbert Stanley Underwood: His Rustic, Art Deco, and Federal Architecture, (Malibu, CA:
Pangloss Press, 1989), 3·26.

26 Los Angeles Board of Public Works, Department of Buildings, "Permit # 22460,' Application to Alter,
Repair, or Demolish, issued June 26, 1925.

27 "Gilbert Slanley Underwood," ahd1045846. The AlA Membership Directory, 1927-1928. Washington, DC:
The American Institute of Architects Archives.

2. "Hull, Daniel," Pacific Coast Architecture Database, accessed on November 27, 2013,
<https:lldi~Ital.lib.washington.edu/archttectiarchitects/4853/>

2 The contract for the Ahwahnee was signed In July 1925. The plans were completed in March 1926
(Zaitlln, 6 and Zaitlin, 26).

30 Zaitlin, 58.
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National Park, for the first time, suddenly became a chic spot for the vacations of the trend setters.'?"
The Ahwahnee Hotel was designated a National Historic Landmark in 1987.

Underwood and Hull's collaboration for the National Park Service ended in 1927. The National Park
Service opened a Westem Field Office in San Francisco and Hull chose to stay in Los Angeles,
resigning to focus on his private practice. Underwood moved to offices on Spring Street in 1928.32

After designing railroad depots and National Parks lodges across the United States, the Great
Depression deeply affected Underwood's firm and he became a consulting architect in the Office of
the Supervising Architect of the Treasury Department in Washington, DC in 1934.33 From this post,
he designed numerous federal buildings, including the National Register-listed US Post Office and
Courthouse (completed 1940) and US Postal Terminal Annex (completed 1938) buildings in Los
Angeles."

The exact location of the Hull and Underwood offices in the Grether & Grether Building could not be
determined. However, no features of the interior offices in the Grether & Grether Building remain
intact and it is unlikely any original features of the Hull and Underwood offices would remain in the
building.

Other Occupants
The Grether & Grether Building functioned primarily as a flexible space for retail, offices,
manufacturing, and wholesale storage. The design of the building reflects these multiple industries:
the primary facade has Chicago windows and decorative elements while the secondary elevations
are utilitarian with industrial steel sash windows.

The tenants listed at the building in the 1926 and 1938 Los Angeles City Directories include garment
manufacturers, wholesale dry goods merchants, manufacturers' agents, importers, and sales
people. Although there were numerous garment-related companies, the tenants represented a
variety of dry goods-related industries and occupations. Among the tenants of the Grether & Grether
Building during its period of significance (1924-1961) are branches of national firms, including agents
for the Marshall Field & Co. department store in Chicago and Dun & Bradstreet, a national credit
rating agency.

The general composition of tenants did not vary significantly over the building's first 20 years of use.
By the 1960s tenants were increasingly directly related to the garment industry as manufacturers or
designers. This reflects the general trend within the wholesale manufacturing district southeast of
downtown Los Angeles as it transitioned from a variety of industries to a concentrated center of
garment production and, later, garment wholesaling and importing.

Los An uetes Citv Directories
1926 Tenant Product or Industry

Aaron, Louis manufacturers' anent
Chalmers, D.K. manufacturers' agent
Grossman, Ernest manufacturers' anent
Knapp, Harrv manufacturers' aaent

31 Zaitlin, 1.
32 "Gilbert Stanley Underwood," ahd1045846. The AlA Membership Directory, 1928-1929. Washington, DC:

The American Institute of Architects Archives.
33 "Underwood, Gilbert Stanley," Pacific Coast Architecture Database, accessed on November 27. 2013.

<https:lldi~ital.lib.washington.edu/architecllarchitects/269/>
3 Antoinette J. Lee, Architects to Ihe Nation: The Rise and Decline of the Supervising Archilecfs Office

(New York: OxfordUniversity Press, 2000). 257.
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Parr, WA manufacturers' agent
Quittner & Younc manufacturers' aaent
Berek Neckwear Co. garment manufacturing
Cross & Morris wholesale furniture
Edfil Textile ..co. '. wholesale woolen and textile novelties
Frankel lrnportinqCornpanv dry aoods irnoortino and wholesale
Grether & Grether drapery, bedding, linens, wash goods,

rugs, domestics, and white goods
HUll, DR landscape arch itect
J.H. Arnold draperies
Kee-Lox Manufacturing typewriter supplies and repairs
comcanv. 61h Floor
RG Dun & Co., 6'" Floor mercantile agency
The Lamson Company carriers and conveyors
Underwood, Gilbert architect

1938 Tenant Product or Industry
Browne, C, W.J. manufacturers' aaent: linens
Budelman, John manufacturers' agent: woolens
Camlin & Parr manufacturers' agent: woolens
Cool, Ira J. manufacturers' agent: rubber goods
Dean, Fred R. manufacturers' agent
A. Kirnball Co. of California and tag manufacturers
National Tag Company
Berek Neckwear Co. garment manufacturing
Diamant, Bernard A. dress ornaments
Dun & Bradstreet, Inc., 3'u Floor mercantile agency
Frankel lmoortlno Company theatrical trimmings
Gaylord Neckware Co. garment manufacturing
Grether & Grether wholesale dry goods
Kabo Corset Co. aarment sales
Lamson Co. pneumatic tubes and conveying systems
Marshall Field & Co., 6'" Floor dry goods wholesale

Los Angeles Street Address Directory
1960 Tenant

Bemie of California, 3'u Floor
De Marco Dress Co. , 3'u Floor
RST of California, 3'u Floor
Lewis Georqe Merriam, 4'" Floor
Kimball A Co., 4'" Floor
National Tag Company of California, 4'" Floor
Caryn of California, 4'" Floor
Sheila of Hollywood, 4" Floor
Babv & Miss Conette of California, 4'" Floor
AI-Mar Textile Co of California, 5'" Floor
Anaeltown blouses, 5'" Floor
La Rose of California, 5'" Floor
Acadernv Sportswear of California, 6'" Floor
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Adrian Belt Manufacturlnq Company, 6"' Floor
Joseoh Lazarus ladies belts, 6'" Floor
Leo Pedinoff, oteattna and stitching, 6'" Floor
Grether & Grether, drv Qoods, 732 S. Los Anaeles Street
Rlce-Stlx Western Division lnc., 732 S. Los Angeles Street
LA Reliance Manufacturina Ccrnpanv, 732 S. Los Anaeles Street
Sflvers Joe Handkerchief Craft Co., 732 S. Los Angeles Street
Stadium Manufacturing Co., 732 S. Los Anaeles Street

Later Owners
According to the chain of title, the building was sold to Elwood and Mabel Riggs in 1932. Grether &
Grether continued to occupy the building until the firm closed in 1961. The building passed through
several owners until 1962, when it was purchased by a partnership of Jack and Annette Needleman,
founders of Anjac Fashions, and Stanley Hirsh. Hirsh owned other garment manufacturing buildings
in the area, including the Cooper Building (860 S. Los Angeles Street, built 1927) and served as
president of the Jewish Federation Council of Los Angeles.35. Hirsh sold his interests in 1965 and
Anjac was the sole owner of the building until 2007.

Jack Needleman and his wife Annette were co-founders of Anjac Fashion Company, a clothing
manufacturing company they started in the early 1940s using a combination of their first names.
Anjac specialized in desigfling casual women's sportswear, including semi-fitted one" or two-piece
dresses with long sleeves, easy skirts and modified cowl necklines, mostly in black. Needleman
described his women's clothing line as "dresses that are comfortable, practical, simple to get into
and out Of.',36 Anjac fashions were sold in popular chain department stores such as Desmond's and
Bullock's Wilshire.

The Anjac firm owned many buildings in the wholesale manufacturing district that became, partly
due to their concentrated ownership and production of clothing, the garment district. Over his
lifetime, Needleman, amassed a large real estate portfolio in downtown Los Angeles, including the
Orpheum Theater, Grand Olympic Auditorium, and Garment Capital Building. He also owned about
60 parking lots and parking structures in downtown Los Angeles. Needleman was a major donor to
University of Southem California (USC), City of Hope, and Los Angeles Conservancy."

For their contributions to pO$t-1970 preservation and revitalization of downtown Los Angeles, the
Needlemans may become Significant over time. However, the Needlemans and Anjac Company's
associations with the Grether & Grether Building are outside its period of significance of 1924 to
1961, the time when the Grether & Grether firm and combinations of dry goods manufacturers and
wholesalers occupied the building.

35 "Obituary; Stanley Hirsh; Led Jewish Journal," Los Angeles Times, March 29, 2003.
36 "Display Add 69," Los Angeles Times, 1969, G6.
37 "Obituary; Jack Needleman; Clothing Executive," Los Angeles Times, May 4, 1999, P 24.
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FINDINGS

1) The building "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction" as
an example of the CliicagCfSclioolstyle.·

2) The property reflects "the broad cultural, economic, or social history of the nation, State
or community" for its association with Walter Grether, whose work as president and
founder of the Wholesale Institute helped establish Los Angeles as a major center for
manufacturing in the United States in the 1930s and 1940s, and architects Gilbert
Stanley Underwood and Daniel Hull, two significant figures in the development of the
National Park Service's distinctive Rustic style and the practice of landscape
architecture in America's national parks and wilderness.

CALIFORNIA ENVIRONMENTAL QUALITY ACT ("CEQA") FINDINGS

The Commission hereby recommends that Council find the proposed designation of the Century
Plaza Hotel properties as a Historic-Cultural Monument to be exempt from further analysis
under the California Environmental Quality Act pursuant to Title 14 of the California Code of
Regulations, Sections 15308 (Class 8) and 15331 (Class 31).

SUMMARY

Built in 1924, this Chicago School style structure sits on a rectangular parcel within the Fashion
District in downtown Los Angeles. The six-story, reinforced concrete building is rectangular at its
ground floor, occupying the entirety of its lot, and T-shaped from the second through the sixth
floor. The primary tacads is organized in a base-shaft-capital arrangement, where there is a
distinction between the first and second floor base, the third through fifth floor shaft, up to the
capital-like sixth floor and cornice. From the second to the sixth floors, fenestration is wood sash
Chicago windows with a fixed center pane flanked by smaller, single-light, double-hung
windows. The first and second floors are clad in cast stone painted cream color to mimic terra
cotta or natural stone. The primary entrance is located in the center bay and features a
decorative painted cast stone door surround with a segmental arch framing a transom opening
above a contemporary and altered storefront.

The ground floor and mezzanine level is currently divided into three retail spaces all punctuated
by reinforced concrete columns arranged in rows from east to west. Upper floors and the
basement have identical round concrete columns running from east to west across the open
floor plans. Ceilings have been altered on many floors to include glued acoustical tiles and
panels set in T-bar. Historic circulation patterns between and within floors are unclear. The
passenger elevator is located at the center of the west portion of the building with a stairwell
beside it, and a freight elevator is located at the center of the east portion of the building, with a
stairwell beside it:

The building has had some alterations, mainly on the first floor. Three out of four store fronts
have had some windows replaced, the interior lobby and retail spaces have been partially
reconfigured and the mezzanine has been partially enclosed.

John Montgomery Cooper designed the Grether & Grether Building. He designed a variety of
building types, including industrial buildings in Los Angeles during the 1920s. After graduating
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from Yale University, Cooper worked as an engineer on the Panama Canal. He opened an
architectural and general contracting firm in 1919, which went on to design and/or build the
Roxie Theatre (HCM# 526) and Wilshire Theatre (Santa Monica Landmark #81), San Diego
Wholesale Market, Angelus Furniture Company, Pepperdine College's first campus on 78th
Street and Vermont, and Bakersfield's Padre Hotel. Between 1922 and 1930, Cooper designed ..
over 20 industrial manufacturing buildings in Los Angeles. The Grether & Grether Building is
distinguished from other Cooper industrial designs by its Chicago School style.

Gilbert Stanley Underwood and Daniel Hull, critical figures in the design of the Ahwahnee Hotel
in Yosemite (1927) and other facilities at Yosernite, Grand Canyon, Bryce Canyon and Zion
National Parks, operated their architectural firm from within the Grether & Grether building
during their period of significance. Their office was listed in the building from 1925 to 1928, the
period identified as the formative era of the Rustic style and National Park Service's
standardized plans for visitor experiences in the parks, both of which these designers played
integral roles.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

DISCUSSION

The Grether & Grether Building successfully meets two of the specified Historic-Cultural
Monument criteria: 1) "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction," as a
Chicago School style structure and 2) reflects "the broad CUltural,economic, or social history of
the nation, State or community," in association with Walter Grether and the Wholesale Institute,
and architects Gilbert Stanley Underwood and Daniel Hull.

BACKGROUND

On February 6, 2014, the Cultural Heritage Commission voted to take the application under
consideration. The site was toured by the Commission on March 6, 2014.

CALIFORNIA ENVIRONMENTAL QUALITY ACT /"CEQA") REVIEW

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 "consists of actions
taken by regulatory agencies, as authorized by state or local ordinance, to assure the
maintenance, restoration, enhancement, or protection of the environment where the regulatory
process involves procedures for protection of the environment."

State of California CEQA Guidelines Article 19, Section 15331, Class 31 "consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation,
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conservation or reconstruction of historical resources in a manner consistent with the Secretary
of the Interior's Standards for the Treatment of Historic Properties with Guidelines for
Preserving, Rehabilitating, Restoring, and Reconstructing Historic buildings."

The designation of the Grether & Grether Building as a Historic-Cultural Monument in--
accordance with Chapter 9, Article 1, of The City of Los Angeles Administrative Code ("LAAC")
will ensure that future construction activities involving the subject property are regulated in
accordance with Section 22.171.14 of the LAAC. The purpose of the designation is to prevent
significant impacts to a Historic-Cultural Monument through the application of the standards set
forth in the LAAC. Without the regulation imposed by way of the pending designation, the
historic significance and integrity of the subject property could be lost through incompatible
alterations and new construction and the demolition of irreplaceable historic structures. The
Secretary of the Interior's Standards of Rehabilitation are expressly incorporated into the LAAC
and provide standards concerning the historically appropriate construction activities which will
ensure the continued preservation of the subject property.

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed designation is
consistent with the goals relating to the preservation, rehabilitation, restoration and
reconstruction of Historic buildings in a manner consistent with the Secretary of the Interior's
Standards for the Treatment of Historic Properties with Guidelines for Preserving Rehabilitating,
Restoring, and Reconstructing Historic Buildings.
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9. Present physical description
For the purposes of this description, the northeast will be treated as north, the southeast will be
treated as east, the southwest will be treated as south, and the northwest will be treated as west.

Exterior
The Grether & Grether Building is located at 730 S. Los Angeles SIreet in Los Angeles, California.
The building sits on a parallelogram-shaped parcel located on the east side of Los Angeles Street,
between E. yth Street to the north and E. 8th Street to the south. Designed in a simplified
interpretation of the Chicago School style, the six-story, reinforced concrete building is rectangular at
its ground floor, occupying the entirety of its lot, and T-shaped from the second through sixth floors.
At the primary west facade, the top of the T reaches the lot lines to touch buildings at 724 S. Los
Angeles Street to the north and 738 S. Los Angeles Street to the south. Brass letters embedded in
the concrete sidewalk mark the frontage of the building along S. Los Angeles Street (see photo 15).
The base of the T forms light wells along the lot lines, extending to an alley-like private open space
(alley) along the rear, eastern side of the parcel. The building reaches the edges of its lot at the
ground level along the rear alley.

The primary facade is organized in a typical Chicago School base-shaft-capital arrangement (see
photos 1 and 2). The facade is symmetrical and divided into five bays. At the "base" level,
comprising the ground and second floors, it is sheathed in cast stone painted a cream color to mimic
terra cotta or natural stone. The primary entrance is located in the center bay and features a
decorative painted cast stone door surround With segmental arch framing a transom opening above
a contemporary storefront The transom is boarded over, and fixed wood frame windows are extant
behind the boarding. Flat, painted cast stone pilasters without capitals articulate each bay at the
base. Four storefronts with brick bulkheads and metal roll-up doors occupy the outer bays of the
ground floor. The storefront at the southernmost bay features an older wood frame glazed storefront
with angled inset and brick bulkheads. Other storefronts have contemporary aluminum-frame, fully
glazed surrounds. Above the storefronts are vertically oriented transoms, divided into four hopper,
wood sash windows; transoms in the two southernmost bays are covered wilh board. A decorative
frieze running between the ground and second floors features bas-relief balusters in eaoh bay above
a stringcourse of roses set in circles. Square panels with roses demarcate each bay between the
balusters.

A narrow cast stone stringcourse delineates the second floor from the third and the fifth floor from
the sixth, framing the "shaft" of the Chicago School column arrangement Facing at the upper floors
is light brown unpainted brick. A metal fire escape extends from second floor to the roof at the
southernmosl bay. From the second through sixth floors, fenestration is wood sash Chicago
windows with a fixed center pane flanked by single light, double-hung outer panes.

The "capital" of the facade is a painted cast stone cornice with shallow acanthus-leave brackets
spanning Ihe top of the sixth floor. A cast stone sign with incised letters reading "GRETHER &
GRETHER INC" interrupts the cornice and spans the entire center bay. The cornice is capped with
a triangular parapet rising above the center bay.

The secondary north, east, and south elevations are board-form concrete. Only the north and east
elevations are painted. Fenestration is irregularly spaced and sized across these elevations,
generally grouped across each level with large industrial, steel sash hopper and awning windows
with translucent safety glass. The windows have low sills, stretching from slightly above the floor
level to somewhat below the ceiling level on the second through sixth floors. Many of the glass
panes have been replaced. Along the rear east elevation ground floor are two loading docks with
metal, roll-up doors. A fire escape is located in the center bay of the east elevation.
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The roof is flat with a raised parapet on all four sides. Toward the center of the roof is a reinforced
concrete armature, approximately 30 feet high, which formerly supported a water tank (see photo
14).

Interior
The ground floor and mezzanine level is currently divided into three retail spaces all punctuated by
reinforced concrete columns arranged in rows from east to west. In its current state, the building has
no discemible upper floor lobby. The two northernmost bays are a combined retail store with
partially open mezzanine level (see photos 7 and 8). Generally, the retail spaces have carpeted
floors and vinyl tile over concrete floors at the rear. Walls are finished with drywall. Florescent
lighting is suspended from a plaster ceiling. The southernmost bay is a retail store with stained
concrete floors.

The center bay features tandem stores, accessed by fully glazed contemporary double metal doors
with fully glazed surrounds (see photo 5). Hexagon tile floors in this space are mostly covered by
painted concrete. Walls are drywall. Behind the front retail store, in the center of the building, is a
double height retail space with a wide central stair sweeping upwards towards the mezzanine level
at the rear of the room (see photo 6).

Behind the central stair is a doorway to the rear loading dock. The concrete floor of the loading dock
is raised to accommodate unloading of goods from trucks parked in the alley. A freight elevator is
located in this area and a stair leads to the basement and upper floors along the center of the east
elevation.

Upper floors and the basement have identical round concrete columns running from east to west
across the open floor plans (see photos 9 and 10). Floor plans and finishes are not repetitive.
Some floors have an open floor plan with exposed or painted concrete floors, columns, and ceilings.
Ceiling finishes have been altered on many floors to include glued acoustical tile and panels set in T-
bar. Floor coverings are also varied; most flooring is concrete, though several spaces have linoleum
and vinyl tile.

Historic circulation patterns between and within floors are unclear. The passenger elevator is
located at the center of the west portion of the building; serving all floors, it does not generally have
an upper floor lobby. A front stairwell is located in the northwest corner of the building. Serving all
floors, it also does not generally have an upper floor lobby.

A secondary stairwell is located at the east (rear) side of the building that also serves all upper floors
(see photo 11), A freight elevator is located at the center of the east portion of the building and is
enclosed at all levels in a small lobby with three metal doors leading north, west, and east towards
the stairwell (see photo 12). The secondary stairwell and restrooms are located at the southeast
corner of the building and are separated from the freight elevator lobby by a fire door.
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15. Alterations
Although the Grether & Grether Building has undergone alterations, it retains a high level of integrity
and many original and early exterior and interior features.

Exterior alterations are minimal and include removal of the. rooftop water tank at an unknown date.
Three of the four storefronts along the primary (west) facade were replaced with aluminum frame
glazing. The dates ofthe storefront alterations took place approximately between 1972 and 1982.

The interior of the Grether & Grether Building always contained minimally finished spaces. The
interior originally featured a lobby and retail spaces at the ground floor and industrial lofts with
flexible open plans to accommodate tenant needs at upper floors. There are no remnants of the
original lobby, which was likely located in the front tandem central entrance. At the ground floor, the
mezzanine level was partially enclosed at an unknown date. Storefront floors have been partially
carpeted or covered in linoleum or vinyl tile. No remnants of historic interior finishes and light
fixtures remain in the storefronts at the ground level.

At upper floors, the interior configuration is typical of the garment factory property type with an
emphasis on flexible open floor plans. Most added finishes in the interior are minimal. Beginning in
1925, immediately following the building's completion, alterations to upper floors were made
regularly on a tenant-by-tenant basis and floor plans were never repetitive between levels. Where
added, demising walls were typically constructed of gypsum block or hollow clay tile and clad in
expanded metal lath and plaster or drywall. Dernislng walls were regularly reconfigured and
removed. Along the S. Los Angeles Street elevation, spaces were irregularly and continuously
divided into offices. Interior alterations also include the addition of drywall, acoustical tiles, and
suspended T-bar at ceilings.
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18. Statement of Significance
The Grether & Grether Building is a significant building in the commercial and industrial development
of Los Angeles and is associated with several figures who were infiuential in the commercial and
artistic development of the city.

Completed at the end of 1924, the Grether & Grether Building is a six-story, simplified Chicago
School style, commercial building designed by prolific local architect John Montgomery Cooper. The
Grether & Grether Building is an exceptional example of Cooper's design work, incorporating the
office and retail requirements of a mercantile building at its front with the industrial aesthetic of a
manufacturing building at its rear. The building exemplifies the distinguishing characteristics of an
important property type for industry and commerce in Los Angeles during the 1920s and 1930s: the
industrial loft, textile factory, and wholesale mercantile building.

Constructed for the Grether & Gretherdry goods wholesale. merchant company, the building is
significant for its association with Walter Grether, whose work as president and founder of the
Wholesale Institute helped establish Los Angeles as a major center of manufacturing in the United
States in the 1930s and 19405.

Additionally, the building is significant for its association with Gilbert Stanley Underwood and Daniel
HUll, whose offices in the building served as de-facto National Park Service regional headquarters
during the pivotal period of planning and development for the buildings and landscape of several
National Parks, including the Ahwahnee Hotel in Yosemite (1927). While simultaneously working for
concessionaire firms, railroads, and the National Park Service, Hull and Underwood created features
of the National Parks which set the precedent of subordinating man-made elements to the natural
topography, arriving at the apex of the Rustic style with their designs. Hull and Underwood defined
the National Parks aesthetic during its pre-World War II growth.

The period of significance for the building is 1924 to 1961, corresponding to its construction and the
time when the building was occupied by Underwood, Hull, and a combination of merchants and
manufacturers, including Walter Grether of the Grether & Grether firm. After 1961, the building was
primarily used for only manufacturing on upper floors and retail on the ground floor.

For the above noted reasons, the building meets the criteria of the Los Angeles Cultural Heritage
Ordinance and should be recognized as a Historic-Cultural Monument.

Development of the Wholesale Manufacturing District in Los Angeles
The wholesale manufacturing district of Los Angeles, now known as the Garment District, is located
southeast of the downtown Financial District of Los Angeles, bounded roujthly by Los Angeles Street
to the east, Broadway to the west, the Santa Monica Freeway (1-10) and 7 Street to the north. In
1906, the area within this boundary was largely a residential neighborhood of single-family homes,
livery stables, lumber yards, creameries, markets, and churches (see 1906 Sanborn Fire Insurance
Map, figure 1 and View of the Industrial District, figure 4).

The growth of the area as an industrial center occurred during the first half of the twentieth century.
The City of Los Angeles grew exponentially in population and territory during this period. Residential
growth radiated in all directions away from the historic core of downtown. Along with the growing
population of Los Angeles around 1910 came an influx of clothing manufacturers who were able to
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take advantage of the abundance of locally produced wool, cotton, and silk fibers available at cheap
prices, which were previously being shipped to the East Coast for use in textile production.'

Bakeries, foundries, printing, and 'machine shops were located along railroad corridors south of the
historic core as early as the late 1870s, but the area southeast of the Financial District of the City
transformed into a primarily industrial neighborhood in 1922 when the City officially rezoned the
neighborhood for denser retail, office, and manufacturing use. Numerous industrial loft-style
buildings were constructed in the 1920s and 19305, immediately following the rezoning of the district
to encourage growth and concentration of manufacturing in the area. The area boomed as an
industrial center, and textile and garment industries were particularly successful. By the late 1920s,
Los Angeles' garment industry was about equivalent in size to New York's Garment District.2

The Grether & Grether firm strategically chose a location close to existing manufacturing buildings in
the heart of a growing industrial area, demonstrating the close relationship between production and
sales in Los Angeles at the time. The Grether & Grether Building was completed in 1924 at a
location perfectly positioned to connect the industrial manufacturers of Los Angeles with commercial
retailers across the United States linked to the area by extensive railroad networks. The building
accommodated industrial production and the sale of dry goods-generally clothing and non-
perishable household goods, including drapes, linens, clothing, kitchenware, toys, and furniture-
produced in the surrounding manufacturing area.

Groups like Walter Grether's Wholesale Institute, described below, worked to promote industrial
production in Los Angeles with Market Week events to attract buyers to the region. Due in part to
their efforts, Los Angeles County became the leading industrial county in the United States
according the 1930 Census Bureau, despite the impact of the Great Depression.

While a diversity of dry goods manufacturing had been located in the area during its initial
development, by the 1950s, most manufacturers in the district were related to textile and garment
industries. Beginning in 1970 and continuing into the present, the garment industry in Los Angeles
focused more on wholesale importing for fashion designers rather than manufacturing, but the
industry has remained strong and steady." The area consists of a number of intact garment factory
buildings, that have been recognized for contributing to the historic development of the garment
industry in Los Angeles, including Textile Center Building (HCM # 712), Garment Capitol Building
(HCM # 930), Gerry Building (HCM # 708), Gray Building (HCM # 709), M.J. Connell Buildings 1, 2,
3, & 7 (HCM # 710), and M.J. Connell Buildings 4, 5, & 6 (HCM # 711).

Industrial Loft FactQry/Garment Factory Property Type
As described in the SurveyLA Industrial Development Context, industrial loft buildings, the key
manufacturing properties for the textile industry, tend to be multi-story buildings that house retail
spaces at ground floors and offices and open loft spaces at upper floors. A distinctive, purposeful
method of construction distinguishes this property type. The street facade of the building may feature

1 Office of Historic Resources, Los Angeles Department of City Planning, Historic Context Statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, California, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hail, 2011, p 126.

2 Historic-Cultural Monument Application for the Garment Capitol Building, Ben Taniguchi, Galvin
Preservation Associates, October 23, 2007. e e , e

Office of Historic Resources, Los Angeles Department of City Planning, Historic Context statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, California, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hall, 2011. p 128.

3 Office of Historic Resources, Los Angeles Department of City Planning, Historic Context Statement:
SurveyLA Industrial Development, City of Los Angeles, Los Angeles County, California, LSA and Chattel, Inc, Los
Angeles, Los Angeles City Hall, 2011, P 131,
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applied ornamentation, but the building is primarily a functional utilitarian structure with open, fleXible
floor plans. Garment factories are generally constructed of exposed reinforced concrete to provide
protection from fire and feature large expanses of steel sash windows to provide lighting for workers.
These structures clearly represent a specific era and use. 4

The Grether & Grether Building exemplifies the industrial loft property type and is a rare example of
the Chicago School style in Los Angeles. Designed in a simplified interpretation of the Chicago
School style, illustrated by its large expanses of windows and minimal applied ornament, the
building'S primary facaoe makes concessions to cost, revealing its utilitarian nature. Painted cast
stone ornament on the facade mimics more expensive terra cotta and natural stone cladding that
was popular during the era. Only the primary facade has wood sash windows. It is likely that all
non-manufacturing functions, such as office space, were concentrated in the front bays of the
building'S west facade. Towards the rear, the building is entirely industrial in character on the
exterior and interior. All secondary elevations have large expanses of steel sash industrial windows,
allowing for the maximum amount of light to enter the building. As a building of combined mercantile
and manufacturing functions, the Grether & Grether Building is significant in the areas of commerce,
industry, and social history, all of which tie into the wholesale manufacturing and garment district's
growth and development.

Building History
Architect
John Montgome7 Cooper (1883-1950), a prolific local architect, desiqned the Grether & Grether
Building in 1924. Cooper designed a variety of building types, but strongly influenced the design of
industrial buildings in Los Angeles during the 1920s when he was the architect for a concentration of
manufacturing and industrial loft buildings in the wholesale manufacturing and garment district in the
area southeast of downtown Los Angeles.

Cooper was born in Dayton, Ohio and attended Yale University. After his studies, Cooper worked on
the Panama Canal as an engineer. He moved to Los Angeles in 1910 and received his architectural
license in 1913.0 Shortly thereafter, he opened his first practice with architect Frank H. Webster in
Long Beach, California, but the partnership dissolved in 1919. Cooper went on to establish his own
company, the John M. COOPer Company,.lnc., both an architectural and general contracting firm.7
During his career Cooper designed and often served as the contractor of retail stores, industrial
warehouses and factories, office buildings, theatres, hotels, religious buildings, civic buildings,
educational institutions, and single-family residences. Cooper's designs ranged in style, and
included Mediterranean Revival (Hotel Knickerbocker addition and Bakersfield's Padre Hotel); Art
Deco (Roxie and Wilshire Theaters); commercial vernacular (San Diego Wholesale Terminal Market
and Angelus Furniture Company); and Moderne (Pepperdine College's first campus on 78th Street
and Vermont Avenue in south Los Angeles).8

Between 1922 and 1930, Cooper designed over 20 industrial manufacturing buildings in Los
Angeles, all of which roughly follow the same design principles. His designs for industrial loft type
buildings emphasized efficient and flexible floor plans, rapid construction techniques, with decorative
elements limited to the ground floors and primary elevations. Concrete, used for its fireproof

4 Teresa Grimes, Textile Center Building National Register Nomination Form, 2003.
5 Stingel, John H. C. "Big Transactions Are Closed During Week," Los Angeles Times, December 30,1923,

pV5.
6 "John M. Cooper, Noted Southland Architect, Dies," Los Angeles Times, May 29, 1950, pAZ.
7 "Cooper, John," Pacific Coast Archilecture Database, accessed on January 22, 2013,

<https:lldigital.lib.washinglon.edu/architecVarchitects/520/>
8 Peter Moruzzi, "John M. Cooper: Memorandum: Roxanne Tanemori, City of Santa Monica.
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qualities, came to define Cooper's increasingly understated industrial aesthetic over the course of
the 1920s. Early facades, like that of the Grether & Grether Building, were somewhat decorative
with simplified Beaux-Arts influenced Chicago School elements while later buildings had simplified
Modeme elements, but the interiors and secondary elevations were essentially the same, flexible
industrial loft design characterized by an understated, utilitarian appearance. Interiors usually
featured exposed concrete and open floor plans interrupted only by structural supports; these
flexible plans could accommodate large equipment or be divided for office functions. The Grether &
Grether Building is distinguished from Cooper's other industrial buildings by its simplified Chicago
School facade with wood frame Chicago windows, as most of his designs feature large expanses of
industrial steel sash windows on all elevations. The Grether & Grether Building is an exceptional
example of Cooper's design work, incorporating the office and retail requirements of a mercantile
building at its front with the industrial aesthetic of a manufacturing building at its rear.

Original Owners and Namesake Firm
The Grether & Grether Building was constructed for a wholesale dry goods merchant firm whose
president Walter W. Grether (1871-1949) was atthe forefront of Los Angeles' development as a
center of manufacturing in the first half of the twentieth century. Grether & Grether did not
manufacture dry goods (clothing and non-perishable household goods), but sold products at
wholesale rates to stores around the country. Established by prominent businessmen and brothers
Walter Grether and Ernest Grether (1877-1972) in 1909, their dry goods firm was one of the critically
important commercial links between manufacturers in Los Angeles and retail sales across the United
States."

The Grether brothers were originally from the Midwest and arrived in Los Angeles via Illinois in 1903.
Walter briefly Worked as a department manager for the Broadway Department Store before
becoming the head of the drapery department of Los Angeles' Fifth Street Store when it opened in
1906.'0 The brothers began their business partnership in the dry goods industry with the purchase
of a Mojave general store in 1909. In 1911, the firm expanded to include a business specializing in
hotel and apartment furniture in Los Angeles. Grether & Grether created a drapery and upholstery
fabrics department in 1914 and a full dry goods division in 1919, evolving to focus on wholesale dry
goods sales and not just retail sales."

After two decades of expansion, the firm commissioned Cooper to design a mercantile building near
their existing offices at 752 S. Los Angeles street, in the heart of the manufacturing and wholesale
district of the city.'2 The Grether & Grether firrn strategically chose a location amidst manufacturing
buildings and in the center of a growing industrial area, demonstrating the close relationship
between production and sales in Los Angeles at the time. The site for the Grether & Grether
Building was surrounded on three sides by manufacturing buildings built by the M.J. Connell

9 United States Federal Census: 1920; Census Place: Los Angeles Assembly District 66, Los Angeles,
Califomia; Roll: T625_110; Page: 1A; Enumeration District: 263. Ancestry.com. 1920 United Slates Federal Census
[database on-line]. Provo, UT, USA: Ancestry.com Operations, lnc., 2010.

United States Federal Census: 1940; Census Place: Glendale, California; Roll: T627_230; Page: 58;
Enumeration District: 19-193. Ancestry.com. 1940 United States Federal Census [database on-line]. Provo, UT, USA:
Ancestry.com Operations, lnc., 2012.

Ancestry.com.LiS, Social Security Death Index, 1935-Current [database on-line]. Provo, UT, USA:
Ancestry.com Operations Inc, 2011. Original data: Social Security Administration. Social Security Death Index,
Master File. Social Security Administration.

10 "Display Ad 80," Los Angeles Times, Sep 20,105, p117.
11 'Walter Grether," The Credit Monthly, Jan 1921, p 26.
"Display Ad 40," Los Angeles Times, Jan 1, 1925, P 25.
12 "Local Men Buy Tract on Coast:' Los Angeles Times, Dec 27,1923, P 119.
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Company between 1911 and 1917.'3 The Grether & Grether Building was designed to
accommodate industrial production and the sale of dry goods. When the firm occupied its
eponymous building at 730 S. Los Angeles Street in January 1925, its wholesale merchandise
included draperies, rugs, bedding, and linens (see figure 6), most of which was likely manufactured
in nearby industrial buildings.'4
The Grether & Grether firm united the dry goods manufacturers in Los Angeles with large scale
buyers around the United States for over 50 years. In the mid-1950s, the firm was purchased by the
Rice-Stix Corporation, a national wholesale and dry goods manufacturing conglomerate based in st.
Louis. It continued to operate as Grether & Grether at 730-732 S. Los Angeles Street until 1961.'5

Walter Grether
Walter Grether was influential in the growth and stability of the textile and dry goods manufacturing,
merchandizing, and trading industries in Los Angeles from the 1920s through 1940s. He was the
long-term president and one of the founders of the Wholesale Institute, an organization that grew to
include 80 major wholesale merchants who promoted the manufacturing industry in Los Angeles
through annual conventions for buyers during the 1930s and 1940s. The organization's first Los
Angeles Market Week was held in 1934 and attracted over 5,000 buyers from around the country to
the city. Similar to modern "fashion weeks" in centers of garment design, wholesale market events
showcased new merchandise and manufacturing capabilities to buyers, generating excitement for
new products and advance orders for manufacturers. Events at Market Week included fashion
shows at the Biltmore Hotel, machinery and equipment expositions, and exhibits offurniture, pottery,
and toys manufactured in Los Angeles. ie The wholesale market events contributed to the stability of
the industry in Los Angeles during the Great Depression by guaranteeing future work through
advance orders placed during the conventions. The events also helped to establish Los Angeles as
a center of manufacturing in the United States by demonstrating local production capacities and
capabilities to buyers nationwide. Market Week events were critically important to the survival of
manufacturing in Los Angeles, and stability of the industry created a base for later growth through
World War II.

As president of the Wholesale Institute, Walter Grether was influential in developing the creative
marketing needed to elevate Los Angeles as a viable city for manufacturing. At his death in 1949, a
Los Angeles Times article described Walter Grether as a "pioneer merchant." 17 Waiter's photo was
featured prominently in trade week announcements and he was often quoted on the growth of
manufacturing in Los Angeles and business practices, including tax policies affecting manufacturers
in the region (see figure 7).'8

Notable Occupants: Daniel R. Huff and Gilbert Stanley Underwood
Among the tenants listed in the 1926 Los Angeles City Directory at 730 S. Los Angeles Street are
Gilbert Stanley Underwood (1890-1960) and Daniel Hull (1890-1964), two significant figures in the
development of the National Park Service's distinctive Rustic style and the practice of landscape
architecture in America's natural parks and wilderness." Their designs were influential in

13 Teresa Grimes, "M.J. Connell Buildings 4,5, &6" Historic-Cultural Monument Application. (Los Angeles:
Cultural Heritage Commission. 2002) p 4.

""Display Ad 40," Los Angeles Times, Jan 1. 1925, P 25.
ts Los Angeles Street Address Directory, Pacific Telephone and Telegraph Company, March 1900.
16 "Trade Week Inaugurated: Biltmore Floors Packed Wrth 5000 Buyers to View Exhibits of Six-Day Event,"

Los Angeles Times, July 31, 1934, pAl.
17 "WalterW. Grether, 78, Pioneer Merchant, Dies: Los Angeles Times, Aug 12, 1949, P A8.
18 "Rise in Cotton Goods Seen; Los Angeles Times, Aug 23, 1933, pAl.
19 "Pioneers: Daniel Hull," Cultural Landscape Foundation. accessed on December 12, 2013, <

http://tclf. orglpioneerldaniel-hu II>.
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popularizing National Parks as tourist destinations. Hull and Underwood had offices at the Grether &
Grether Building from 1925 to 1928, the period identified as the formative era of the Rustic style and
National Park Service's standardized plans for visitor experiences in the parks.

As senior landscape engineer for the National Park Service from 1920 until 1927, Hull designed
administration buildings and developed comprehensive master plans for road designs and visitor
service centers throughout the National Parks, establishing patterns that visitors use to this day.
Born in Lincoln, Kansas, Hull completed his undergraduate studies at the University of IllinoiS at
Urbana-Champaign. He received a Master's degree in landscape architecture from Harvard in 1914.

During the first years of his tenure at the National Park Service, Hull and his assistant Paul Kiessig
were entrusted by National Park Service Director Stephen Mather to interpret general and vague
criteria for park development and transform it into a practical methodology. The budget of the
National Parks was increased significantly following Wond War I and the federal govemment worked
with railroad companies to build tourist facilities, such as hotels, to allow Americans to visit and stay
in the National Parks. Working in early interpretations of the RUstic style, Hull and Kiessig designed
several administration buildings that were "...representative of the Service's early attempts to house
modern functions in structures with a traditional appearance.v" Their work focused mostly on
Yosemite National Park and attempted to balance the need for facilities with the openness of the
natural landscape. Designs were non-intrusive and meant to blend with the surrounding landscape
by using locally sourced materials, such as boulders and wood, and man-made elements disguised
to appear naturally formed.' Prominent master architects, all of whom were based in Los Angeles,
were hired to design larger administration buildings at Yosemite National Park, including Sumner
Hunt (Ranger's Club, Yosemite, 1922) and Myron Hunt (Administration Building, Yosemite, 1924).
However, "As a trusted assistant to Mather, there was little built in the parks that Hull did not
review.n21 .

In 1923, Hull asked Mather for permission to move the office of the Landscape Division to Los
Angeles in order to be closer to the "best architectural and engineering talent.,,22 Hull and his staff
sublet spaces in the office of Gilbert Stanley Underwood and Company, located at the Grether &
Grether Building from 1925 through 1928.2 Hull's desk at Underwood's office "... was considered
the National Park Service's Los Angeles 'office.',,2.

Hull, Kiessig, and Underwood were acquainted prior to their work at the National Park Service. Born
in Oneida, New York in 1890, Underwood had an itinerate life. He moved to San Bernardino as a
teenager and worked as a draftsman for several prominent architects in Los Angeles before enrolling
with Kiessig, a former coworker, in the University of Illinois at Urbana-Champaign in 1912.
Underwood left without graduating, moving between jobs before finishing his undergraduate work at
Yale in 1921. He received an architecture degree from Harvard in 1923. Underwood and Hull
studied at multiple universities and it is unclear if they first met at the University of Illinois or at
Harvard. Hull and Kiessig worked for the National Park Service in California and encouraged

20 William C. Tweed, Laura E. Soulliere,and Henry G. Law, Rustic Architecture: 1916-1942, Washington,
DC: National Park Service, 1977. Web. 11 December2013.

<h!tp:llwww.nps.gov/history/history/online_bookslrusticarchlpart3.him>
21Tweed, Soulliere,and Law.
22 National Park Service, Repor/ofthe Director (1924), 152,as quoted in Tweed, Soulliere,and

Law.
2. Linda Flint McClelland,Presenting Nature: The Historic Landscape Design of the National Park Service

1916-1942, Washington,DC: NationalPark Service, 1993. Web. 27 Nov 2013.
<h!tp:llwww.cr.nps.gov/historylonline_books/mccieliandlmccielland.htm·>
2' Zaitlin, 37.
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Under,wood to return to booming Los Angeles following his graduation from Harvard. Underwood
immediately opened a Los Angeles office in 1923 (exact location unknown)." In Janua~ 1925,
Underwood filed permits to add partitions to his office at the Grether & Grether Building.2

Underwood first appeared as a member of the American Institute of Architects (AlA) in 1927-1928
with his address listed as 730 S. Los Angeles Street (the Grether & Grether Building).27

Hull is credited as "".an important conduit by which architectural commissions were directed to
Gilbert Stanley Underwood."2B In 1923, Hull introduced Underwood to the Utah Parks Company, the
concessionaire division of the Union Pacific Railroad, who hired Underwood as a consulting architect
to design lodges Cedar Breaks National Monument, Zion National Park, Bryce Canyon National
Park, and the North Rim of Grand Canyon National Park. In 1925, Hull introduced Underwood to the
Yosemite Park and Curry Company concessionaire company and he began work designing
buildings at Yosemite. In his work for concessionaire companies at the National Parks, Underwood
expanded on Hull and Keissig's previous designs to produce the first large-scale, monumental
buildings in the Rustic style.

Underwood's interpretation of the Rustic style combined popular fantasy architectural styles of the
1920s with Craftsman elements executed on a monumental scale. The Rustic style shared an
aesthetic with the Craftsman style's appreciation of handmade and native materials, including stone
and rough, hand-hewn wood. Despite its name, the Rustic style's eclectic designs also emphasized
elegance and luxury, albeit through precious attention to detail and motifs borrowed from divergent
pairings of Swiss Medieval and Native American designs. The settings in National Parks afforded
Underwood some liberty with scale. The massive proportions of Underwood's designs were often
dwarfed by their surrounding landscapes of dramatic canyons and cliffs. The Rustic style gave the
National Parks a signature architectural style at its greatest period of expansion and came to
embody the golden era of 1920s National Park planning.

Between 1925 and 1927, the time when Underwood and Hull shared an office in the Grether &
Grether Building, Underwood designed the Ahwahnee Hotel at Yosemite National Park. The
Ahwahnee is considered one of the greatest examples of Rustic archltecture." It is noteworthy that
an architect based in Los Angeles received the commission for the hotel. At the time, Yosemite was
only approachable by roads from San Francisco. Some members of the National Park Service and
its concessionaire firm worried that Underwood's office was too far away from the project; but
"Underwood was SO eager for the job that he 'even promised to move his office force to Yosemite.'"3o
However, Underwood remained in Los Angeles.

At its completion in 1927, the Ahwahnee Hotel was praised as an architectural and tourist
destination. According to Joyce Zaltlin, "Thanks to the 'hoopla' which greeted its opening and the
large variety of articles published in praise of the architecture and design of the new building, a

25 Joyce Zaitlin, Gilbert Stanley Underwood: His Rustic, Art Deco, and Federal Architecture, (Malibu, CA:
Pangloss Press, 1989), 3·26.

26 Los Angeles Board of Public Works, Department of Buildings, "Permit # 22460," Application to Alter,
Repair, or Demolish, issued June 26, 1925.

27 "Gilbert Stanley Underwood," ahd 1045846. Tile AlA Membership Directory, 1927-1928. Washington, DC:
The American lnsfitute of Architects Archives.

2. "Hull, Daniel," Pacific Coast Architecture Database, accessed on November 27,2013,
<https:lldi~jtal.lib.washington.edularchttectJarchitectsi4853i>

2 The contract for the Ahwahnee was signed in July 1925. The plans were completed in March 1926
(Zaltlin, 6 and Zaitlin, 26).

30 Zaitlin, 58.
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National Park, for the first time, suddenly became a chic spot for the vacations of the trend setters.""
The Ahwahnee Hotel was designated a National Historic Landmark in 1987.

Underwood and Hull's collaboration for the National Park Service ended in 1927. The National Park
Service opened a Western Field Office in San Francisco and Hull chose to stay in Los Angeles,
resigning to focus on his private practice. Underwood moved to offices on Spring Street in 1926.02

After designing railroad depots and National Parks lodges across the United States, the Great
Depression deeply affected Underwood's firm and he became a consulting architect in the Office of
the Supervising Architect of the Treasury Department in Washington, DC in 1934.33 From this post,
he designed numerous federal buildings, including the National Register-listed US Post Office and
Courthouse (completed 1940) and US Postal Terminal Annex (completed 1938) buildings in Los
Angeles. 34

The exact location of the Hull and Underwood offices in the Grether & Grether Building could not be
determined. However, no features of the interior offices in the Grether & Grether Building remain
intact and it is unlikely any original features of the Hull and Underwood offices would remain in the
building.

Other Occupants
The Grether & Grether Building functioned primarily as a flexible space for retail, offices,
manufacturing, and wholesale storage. The design of the building reflects these multiple industries:
the primary facade has Chicago windows and decorative elements while the secondary elevations
are utilitarian with industrial steel sash windows.

The tenants listed at the building in the 1926 and 1936 Los Angeles City Directories include garment
manufacturers, wholesale dry goods merchants, manufacturers' agents, importers, and sales
people. Although there were numerous garment-related companies, the tenants represented a
variety of dry goods-related industries and occupations. Among the tenants of the Grether & Grether
Building during its period of significance (1924-1961) are branches of national firms, including agents
for the Marshall Field & Co. department store in Chicago and Dun & Bradstreet, a national credit
rating agency.

The general compositlon of tenants did not vary significantly over the building's first 20 years of use.
By the 1960s tenants were increasingly directly related to the garment industry as manufacturers or
designers. This reflects the general trend within the wholesale manufacturing district southeast of
downtown Los Angeles as it transitioned from a variety of industries to a concentrated center of
garment production and, later, garment wholesaling and importing.

L Ci D'os Anrreies tv, irectories
1926 Tenant Product or Industrv

Aaron, Louis manufacturers' agent
Chalmers, D.K. manufacturers' agent
Grossman, Ernest manufacturers' aqent
Knapp, Harry manufacturers' agent

31 Zeitlin, 1.
32 "Gilbert Stanley Underwood,' ahd1045846. The AlA Membership Direclory, 1928-1929. Washington, DC:

The American Institute of Architects Archives.
ss"Underwood, Gilbert Stanley," Pacific Coast Architecture Database, accessed on November 27. 2013.

<https:l/di~ital.lib.washing!on.eduJarchitectJarchitects/269/>
3 Antoinette J. Lee, Architecls to the Nalion: The Rise and Decline of the Supervising Archilecfs Office

(New York: Oxford University Press. 2000). 257.



HISTORiC-CULTURAL MONUMENT
ApPLICATION

ATTACHMENT SHEET

Parr, WA manufacturers' agent
Quittner & Youna manufacturers' scent
Berck Neckwear Co. garment manufacturing
Cross & Morris wholesale furniture
Edfil TE>xtileCo. wholesale woolen and textile novelties __
FrankellmportlnqCompany dry ooods lmporfino and wholesale
Grether & Grether drapery, bedding, linens, wash goods,

rugs, domestics, and white ooods
Hull, D.R. landscape architect
J.H. Arnold draperies
Kee-Lox Manufacturing typewriter supplies and repairs
Companv, 6th Floor
RG Dun & Co., 6'" Floor mercantile agency
The Lamson Comoanv carriers and conveyors
Underwood, Gilbert architect

1938 Tenant Product or Industry
Browne, C. W.J. manufacturers' anent linens
Budelman, John manufacturers' aoent woolens
Camlin & Parr manufacturers' agant: woolens
Cool, Ira J. manufacturers' aoent: rubber ooods
Dean, Fred R. manufacturers' agent
A. Kimball Co. of California and tag manufacturers
National Tao Company
Berek Neckwear Co. garment manufacturing
Diamant, Bernard A. dress ornaments
Dun & Bradstreet Inc., 3fQ Floor mercantile aoencv
Frankel lmportinq Company theatrical trimminqs
Gavlord Neckware Co. qarment manufacturing
Grether & Grether wholesale dry goods
Kabo Corset Co. oarment sales
Lamson Co. pneumatic tubes and convevino systems
Marshall Field & Co., 6'" Floor dry goods wholesale

L A I S Add D'as ngees treet ress irectorv
1960 Tenant

Bernie of California, 3fU Floor
De Marco Dress Co. , 3 Floor
RST of California, 3fU Floor
Lewis George Merriam, 4'" Floor
Kimball A Co., 4"' Floor
National Tao Company of California, 4'" Floor
Caryn of California, 4"' Floor
Sheila of Hollywood, 4"' Floor
Baby & Miss Conetie of California, 4'" Floor
AI-Mar Textile Co of California, 5"' Floor
Angeltown blouses, 5'" Floor
La Rose of California, 5'" Floor
Academv Sportswear of California, 6m Floor
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Adrian Belt Manufacturlnq Company, 6" Floor
Joseph Lazarus ladies belts, 6'" Floor
Leo Pedinoff pleatinQ and stitching, 6'" Floor
Grether & Grether, dry aoods, 732 S. Los Anaeles Street
Rice-Stix Westem Division lnc., 732 S. Los Angeles Street
LA Reliance Manufacturina Companv, 732 S. Los Anoeles Street
Silvers Joe Handkerchief Craft Co., 732 S. Los Anaeles Street
Stadium Manufacturing Co., 732 S. Los Anaeles Street

Later Owners
According to the chain of title, the building was sold to Elwood and Mabel Riggs in 1932. Grether &
Grether continued to occupy the building until the firm closed in 1961. The building passed through
several owners until 1962, when it was purchased by a partnership of Jack and Annette Needleman,
founders of Anjac Fashions, and Stanley Hirsh. Hirsh owned other garment manufacturing buildings
in the area, including the Cooper Building (860 S. Los Angeles Street, built 1927) and served as
president of the Jewish Federation Council of Los Angeles.3s Hirsh sold his interests in 1965 and
Anjac was the sole owner of the building until 2007.

Jack Needleman and his wife Annette were co-founders of Anjac Fashion Company, a clothing
manufacturing company they started in the early 1940s using a combination of their first names.
Anjae specialized in designing casual women's sportswear, including semi-fitted one- or two-piece
dresses with long sleeves, easy skirts and modified cowl necklines, mostly in black. Needleman
described his women's clothing line as "dresses that are comfortable, practical, simple to get into
and out of.,,36 Anjac fashions were sold in popular chain department stores such as Desmond's and
Bullock's Wilshire.

The Anjac firm owned many buildings in the wholesale manufacturing district that became, partly
due to their concentrated ownership and production of clothing, the garment district. Over his
lifetime, Needleman, amassed a large real estate portfolio in downtown Los Angeles, including the
Orpheum Theater, Grand Olympic Auditorium, and Garment Capital Building. He also owned about
60 parking lots and parking structures in downtown Los Angeles. Needleman was a major donor to
University of Southern Califomia (USC), City of Hope, and Los Angeles Conservancy."

For their contributions to post-1970 preservation and revitalization of downtown Los Angeles, the
Needlemans may become significant over time. However, the Needlemans and Anjac Company's
associations with the Grether & Grether Building are outside its period of significance of 1924 to
1961, the time when the Grether & Grether firm and combinations of dry goods manufacturers and
wholesalers occupied the building.

3. "Obituary; Stanley Hirsh; Led Jewish Journal:' Los Angeles Times, March 29, 2Q03.
3S "Display Add 69: Los Angeles Times, 1969, G6,
37 "Obituary; Jack Needleman; Clothing Executive," Los Angeles Times, May 4, 1999, P 24.



HISTORiC-CULTURAL MONUMENT ApPLICATION

PHOTO ATTACHMENT

GRETHER & GRETHER BUILDING
730 S. Los ANGELES STREET, LOS ANGELES, CA 90014



HISTORiC-CULTURAL MONUMENT ApPLICATION
GRETHER & GRETHER BUILDING, 730 S. Los ANGELES STREET, Los ANGELES, CA 90014

Photo 1: Grether & Grether Building, 730 S. Los Angeles
Street, exterior view northeast of west facade (Chattel, Inc.,
November 4, 2013)

Photo 2: Grether & Grether Building, 730 S. Los Angeles
Street, exterior view southeast of west facade (Chattel, Inc.,
November 4, 2013)
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Photo 3: Grether & Grether Building, 730 S. Los Angeles
Street, view north of southwest (foreground) and southeast
elevations (Chatlel, lnc., November 25,2013)

Photo 4: Grether & Grether Building, 730 S, Los Angeles
Street, exterior view west of southeast elevation (rear) and
northeast elevation (side) (Chattel, Inc" November 25,
2013)
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Photo 5: Grether & Grether Building, 730 S. Los Angeles
Street, interior view of central storefront, facing northwest
(Chattel, Inc., November 25,2013)

Photo 6: Grether & Grether Building, 730 S. Los Angeles
Street, interior view of central retail space and grand stair-
case, facing southeast (David Lawrence Gray Architects,
lnc., November 25,2013)
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Photo 7: Grether & Grether Building, 730 S. Los Angeles
Street, Interior view of northernmost retail space (Chattel,
Inc., November 25, 2013)

Photo 8: Grether & Grether Building, 730 S. Los Angeles
Street, interior view of northernmost retail space mezzanine
level (Chattel, Inc., November 25, 2013)
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Photo 9: Grether & Grether Building, 730 S. Los Angeles
Street, 5th floor interior, west side of building, facing north-
west (Chattel, lnc., November 25, 2013)

Photo 10: Grether & Grether Building, 730 S. Los Angeles
Street, 6th floor interior, facing northeast (Chattel, Inc., No-
vember 25, 2013)
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Photo 11: Grether & Grether Building, 730 S. Los Angeles
Street, 6th floor rear stairwell (Chattel, lnc., November 25,
2013)

Photo 12: Grether & Grether Building, 730 S. Los Angeles
Street, 6th floor freight elevator lobby (Chattel, Inc., Novem-
ber 25, 2013)



HISTORiC-CULTURAL MONUMENT ApPLICATION
GRETHER & GRETHER BUILDING, 730 S. Los ANGELES STREET, Los ANGELES, CA 90014

Photo 13: Grether & Grether Building, 730 S. Los Angeles
Street, rooftop view facing west (Chattel, Inc" November
25,2013)

Photo 14: Grether & Grether Building, 730 S, Los Angeles
Street, rooftop view facing east with water tank support
(Chattel, Inc" November 25, 2013)
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Photo 15: Grether & Grether Building, 730 S. Los Angeles
Street, view of sidewalk lettering near north corner of the
building (Chattel, Inc., November 25,2013)



HISTORiC-CULTURAL MONUMENT ApPLICATION

HISTORIC MAPS, PHOTOGRAPHS, AND FIGURES

GRETHER & GRETHER BUILDING
730 S. Los ANGELES STREET, Los ANGELES, CA 90014



HISTORIC-CULTURAL MONUMENT APPLICATION
GRETHER & GRETHER BUILDING, 730 S. Los ANGELES STREET, Los ANGELES, CA 90014

!

7 $.

, :
I

Figure 1: Sanborn Fire Insurance Map, 1906. Approximate future site of Grether & Grether Building
highlighted, note predominately single story residential character of the neighborhood
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Figure 2: Sanborn Fire Insurance Map, updated to 1950. Grether & Grether Building shaded.
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Figure 3: Grether & Grether Building (center) c. 1927 (USC Libraries Special Collections)
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Figure 4: View of a section of the Industrial District looking southwest from Seventh Street and
Santee Street (Grether and Grether Building to the right) c. 1926 (USC Libraries Special Collections)

Figure 5: Grether & Grether Building (southwestern elevation and rooftop) c. 1927
(USC Libraries Special Collections)
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, Our New Home

Come and See UB

Grether 1t"Greth.er, Inc.
'128, to 73& So. I.oil Anuelea St.,

Los An!!ele1l, CalifornIa ,

Gre.JIg with LosAngeles',
Fifteen YearlS ifJf P1I'of!P1'eu

M01I'Iiit Room· For. MiflJre'Bumre.f8$$

$3000 Capital In 1909
incorporated For 1$500,000 In, 192'2

, 800 Square Feet of FIQol' Space In 1909
e3,OOQ Square Feet of Floor Space In 1924 '
Three Thousand Dollar.. Stock In 1909

Half Million DolIlIl'1l Stock In 1924,

Figure 6: Grether & Grether Building, Display Advertisement in Los Angeles Times, January 1, 1925,

Figure 7: Walter W. Grether, photograph from Los Angeles Times
. announcement of Spring Market Week opening, January 27, 1935,
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Figure 8: Letter from Gilbert Stanley Underwood to Superintendent of Yosemite
National Park regarding hotel design, January 22, 1926. letterhead reads "730 so.
LOS ANGELES STREET." Courtesy of Yosemite National Park archives.
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Zoning Information (ZI)

General Plan Land Use

General Plan Footnote(s)

Hillside Area (Zoning Code)

Baseline Hillside Ordinance
Baseline Mansionlzation Ordinance

Specific Plan Area

Special land Use I Zoning

Design Review Board

Historic Preservation Review

Historic Preservation Overley ZOM

Other Historic Designations

Other Historic Survey Information

Mills Act Contract

POD ~Pedestrlan Oriented Districts

COO· Community Design OVerlay

NSO ~ Neighborhood Stabilization Overlay

Streetsoape
Sign District
Adaptive Reuse Incentive Area

eRA - Community Redevelopment Agency

Central City Parking

Downtown Parking

Building Line

500 Ft School Zone

None

M2-2D

ZI-2374 LOS ANGELES STATE ENTERPRISE ZONE

ZI-2385 Greater Downtown Housing Incentive Area

Ught Manufacturing

Yes

No
No
No
None

None

No
No
None

None
None

None

None

None

No
No
No
Downtown

City Center Redevelopment Project

Ves

Yes

None

No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zlmas.tacfty.orgn ~APN Area is provided "as Is" from the los Angeles County's Pubnc Works. Flood Control, Benefit Assessment.
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500 Ft Park Zone No

5145002001Assessor Parcel No. (APN)

Ownership (Assessor)

Owner1

Address
CONVERSION PROPERTIES LLC C/O ENAYAT TABAN

888 S FIGUEROA ST 1900
LOS ANGELES CA 90017

Ownership (City Clerk)

OWner

Address
NEEOLEMAN, STEVE (TR) ANJAC OEC'D TRUST

819 SANTEE STREET MEZZ.
LOS ANGELES CA 90014

0.317 (ae)

Not AVailable
$1,500,000

$4,500,000

OS/24/07

$9

3263

618126

3·730

252206

2008

2·744

1-158

APN Area (Co, Public Works)"

Use Code

Assessed Land Val.

Assessed Improvement Val.

Last Owner Change

Last Sale Amount

Tax Rate Area

Deed Ref No. (City Clerk)

Building 1

Year Built
Bulldln9 Class

Number of Units
Number of Bedrooms

Number of Bathrooms

Building Square Footage
Building 2

Building 3

Building 4

5

1924

CX
o
o
o
68,128.0 (sq ft)

No data for building 2
No data for building 3
No data for building 4
No data for 5

~!i('i;;,;Wn;:)'0t'%R\,('HW:m
Airport Hazard

Coasta! Zone

Farmland
Very High Fire Hazard Severity Zone

Fire District NO.1

Flood Zone

Watercourse
Hazardous Waste I Border Zone Properties

Methane Hazard Site
High Wind Veloclty Areas
Special Grading Area (BOE Basic Grid Map A~
13372)

011 Wells

None

None

Ar~aNot Mapped
No

Yes

None

No

No

None

No

No

None

Active Fault Near-Source Zone
Nearest Fault (Distance in km) 0-804389058950731

Nearest Fault (Name) Puente Hills BlindThrust

Region Los Angeles BlindThrusts

Fault Type B

Slip Rete (mmlyear) 0.7
This report Is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zlmas.lacity.crq
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Slip Geometry

Slip Type

Down Dip Width (km)
Rupture Top

Rupture Bottom

Dip Angle (degrees)

Maximum Magnitude

Alquist-Priolo Fault Zone

landslide

Liquefaction

Tsunami Inundation Zone

Business Improvement District

Renewal Community

Revitalization Zone

State Enterprise Zone

State Enterprise Zone Adjacency

Initiative

Reverse

Moderately I Poorly Constrained

19
5
13

25
7.1
No
No
No
No

;i$W;";;:({(G)\
FASHION DISTRICT

No
Central City
LOS ANGELES STATE ENTERPRISE ZONE

No
None

Police Information
Bureau

Division I Station

Reporting District

Fire Information

DIvision
Batalllon

District I Fire Station

Red Flag Restricted Parking

Central

Central

176

1
1
9
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zlmas.lacity.org
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CASE SUMMARIES
Note: Information ror case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

l~~~~\M~@~i[:tJ};:,iN:fu{:R~SlfgI'!iH§~,~R!#S:.'2.·~·.;,:';/(,if/);;»::':.'<', ::;;,,:"F;::; "HX.;'i'···.···.' •.·2('./C7;.··;f,iI::,; ..:·,\.,·..:.•••.•.....•:..•...••.•....•••.,.:"'
Required Action(s): SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)

ZC-ZONE CHANGE
PROPOSED FASHION DISTRICT SPECIFIC PLAN

. Required Action(s): GPA-GENERAL PLAN AMENDMENT

[~ii1.l;,~~;;!J;'):;:1~P;~LA~~NAMENDMENT, PLAN MAP AMENDMENT

Required Action(s): CA-CODE AMENDMENT

[®~11\m~plt~;:!:;~CI~0!~DEAMENDMENT TO UPDATE RESIDENTIAL STANDARDS AND INCENTIVIZE HOUSING IN THE CENTRAL CITY AREA.

Required Action(s):

Project Oescrlptions(s):

CA-CODE AMENDMENT
TO REQUIRE PROJECTS IN THE CENTRAL CITY COMMUNITY PLAN TO COMPLY WITH DESIGN AND STREETSCAPE
GUIDELINES

~~;P'AW::i:'.·n,>·/,</;;:;i) );;1.'1."\"",';<:;< t:;:l'S!'iU:~l·W'
Required Action(s):

Required Action(s):

Project Descriptlonsfs):

ZAD-ZA DETERMINATION (PER LAMC 12.27)[~i~~~;:;ti&;&0'~~~~~~:ADMINISTRTORS DETERMINATION FOR 60 UNITS OF LIVE! WORK LOFT CONDOS IN THE M2-2D ZONE.

Required Action(s):

Required Action{s):

Project Descriptions(s):

Required Action(s):

Required Aotion{s):

CUB-CONDITIONAL USE BEVERAGE (ALCOHOL)
UMBRELLA CONDITIONAL USE FOR 10 DIFFERENT ON AND OFF-SITE ALCOHOL LICENSES AT 8 DIFFERENT ADDRESSES
ALL WITHIN THE SANTEE COURT PROJECT.

"i:V;rlr@:f\\~9P.:

ZAD-ZA DETERMINATION (PER LAMC 12.27)

~il~B~(;m-;"":(:1~1'c,:;;~R~fEQUESTTO CONVERT 9 BUILDINGS TO LIVE-WORK UNITS WITH GROUND FLOOR RETAIL.

Data Not Available

VESTING TENTATIVE TRACT 53871 FOR 16 LOTS: TWO MASTER GROUND LOTS, TWO BASEMENT AIRSPACE LOTS, 6
COMMERCIAL AIRSPACE LOTS, AND 6 RESIDENTIAL AIRSPACE LOTS.

ifi¥iili:\~~r~b,~5jNnriiF~\VTI:

Required Action{s):

Project Descriptions{s):

Required Aotion{s):
Project D<>scriptions(s):

Data Not Available
VESTING TENTATIVE TRACT NO. 67123 REQUESTING A ONE LOT SUBDIVISION FOR ADAPATNE RE-USEILIVE-WORK
CONDOMINIUMS (60 UNITS) WITH NO PARKING SPACES ON 13,806 NET SQUARE FEET OF lAND IN THE M2-2D ZONE.
PROJECT FALLS WITHIN THE CENTRAL CITY ZONE EXEMPTION AREA. NO STRUCTURES ARE TO BE DEMOLISHED, NO
NEW STRUCTURES ARE GOING TO BE BUILT.

Requlre<l Actlon(s): MAEX-MILLS ACT EXEMPTION
Project Descriptlons(s): MILLS ACT APPLICATION

Required Action(s):
Project Descriptions(s):

CE-CATEGORICAL EXEMPTION
THE PROPOSED ORDINANCE MODIFIES SECTION 22.119 OF THE LOS ANGELES ADMINISTRATIVE CODE TO ALLOW
ORIGINAL ART MURALS ON LOTS DEVELOPED WITH ONLY ONE SINGLE-FAMILY RESIDENTIAL STRUCTURE AND THAT ARE
LOCATED WITHIN COUNCIL DISTRICTS 9, AND 14.

f8~~~EM1i?!iiiW0:s!)\i:'!!:\1il
This report is subject 10tile terms end conditions as set forth on the website. For more details, please refer to the terms and conditions at ::c:imas.lacity.org
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Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT
PROPOSED FASHION DISTRICT SPECIFIC PLAN

Required AcUon(s): ND·NEGATIVE DECLARATION
AMENI)ME;NT PLAN MAP AMENDMENT

Required Actlonta):
Project Oescrlptions(s):

ND·NEGATIVE DECLARATION
VESTING TENTATIVE TRACT NO. 67123 REQUESTING A ONE LOT SUBDIVISION FORADAPATIVE RE·USEILlVE·WORK
CONDOMINIUMS (60 UNITS) WITH NO PARKING SPACES ON 13,806 NET SQUARE FEET OF LAND IN THE M2·2D ZONE.
PROJECT FALLS WITHIN THE CENTRAL crrv ZONE EXEMPTION AREA. NO STRUCTURES ARE TO BE DEMOLISHED, NO
NEW STRUCTURES ARE GOING TO BE BUILT.

c@nii!'\¥
Required Action(s): CE·CATEGORICAL EXEMPTION

CODE AMENDMENT TO UPDATE RESIDENTIAL STANDARDS AND INCENTIVIZE HOUSING IN THE CENTRAL CllY AREA.

Required Action(s}~

Project Descrlptlons{s):

CE-CATEGORICAL EXEMPTION
TO REQUIRE PROJECTS IN THE CENTRAL crrv COMMUNllY PLAN TO COMPLY WITH DESIGN AND STREETSCAPE
GUIDELINES

i~~['Yf:EL;;M;'~~.~
Required Action(s): CE·CATEGORICAL EXEMPTION

~¥;1~;i);I(:;l:(kl;;;,~INCENTIVES FOR HTE PRODUCTION OF AFFORDABLE AND WORKFORCE HOUSING IN THE CENTRAL CITY PLAN AREA

Required AcHon(s):
Project Oescrlptlons(s):

MND-MITIGATED NEGATIVE DECLARATION

DATA NOT AVAILABLE
ORD-164307-SA1845
ORD·137036
ORD·135901
ORD-129944
PRIOR·06/01/1946

This report Is subject to the terms and conditions as set forth on the website. For more details, please refer 10 the terms and conditions at zlrrras.iacity.crq
{*) ~APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Impression antibourrage et a sechage rapide
Utilisez Ie gabarit 5160®

Case Number:
CHC-2014-287-HCM
Declaration Letter Mailing List
MAILING DATE: April 11, 2014

Duns Capital, LLC
8322 Beverly Blvd, #301
Los Angeles, CA 90048

-

GIS/Fae Tsukamoto
City Hall, Room 825
Mail Stop 395

www.avery.com
1-800·GO·AVERV

Allison Lyons
13417 Ventura Blvd
Sherman Oaks, CA 91423

A!l3A\1'O!)'008'l
WO)'Alalle'MMM

\i\ AVERY® 45160®

Council District 14
City Hall, Room 465
Mail Stop 223

Hal Bastian
626 Wislhire Blvd. Ste 200
Los Angeles, CA 90017
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