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January 25, 2018

Los Angeles City Council 
c/o Office of the City Clerk 
City Hall, Room 395 
Los Angeles, CA 90012

Attention: PLUM Committee

Dear Honorable Members:

MUSICIANS UNION OF HOLLYWOOD; 807-831 NORTH VINE STREET; 808-820 LILLIAN 
WAY; 5901 WEST WARING AVENUE; CASE NO. CHC-2017-4331-HCM, ENV-2017-4332-CE

At its meeting of January 18, 2018 the Cultural Heritage Commission took the actions below to include 
the above-referenced property in the list of Historic-Cultural Monuments, subject to adoption by the 
City Council:

Determined that the proposed designation is categorically exempt from the California 
Environmental Quality Act (CEQA), pursuant to Article 19, Section 15308, Class 8 and 
Article 19, Section 15331, Class 31 of the State CEQA Guidelines;
Determined that the property conforms with the definition of a Monument pursuant to 
Section 22.171.7 of the Los Angeles Administrative Code; and
Recommended that the City Council consider and designate the subject property a 
Historic-Cultural Monument; and
Adopted the staff report findings as the findings of the Commission.

1.

2.

3.

4.

Moved:
Seconded:
Ayes:
Absent:

Kennard 
Milofsky 
Barron, Buelna 
Kanner

4-0Vote:

' y
Etta Armstrong, Commission vfecutive Assistant I 
Cultural Heritage Commission

http://planning.lacity.org


The Cultural Heritage Commission would appreciate your inclusion of the subject property to the 
list of Historic-Cultural Monuments.

Time for Council to Act The Commission action will be transmitted to the City Council for 
consideration. Pursuant to Section 22.171.10 (f) of the Los Angeles Administrative Code, the 
Council may approve or disapprove in whole or in part an application or initiation for a proposed 
designation of a Monument. The Council shall act in 90-days of the public hearing held before 
the Commission. The 90-day time limit may be extended by the Council for good cause for a 
maximum of 15 days. If the Council does not act on the application or initiation within this 105- 
days total time limit, the application or initiation to designate a Monument shall be deemed to have 
been denied. The Council may override a Commission recommendation of denial of Council 
initiated designation by a minimum of 10-votes.

Enclosures: Staff Report with Findings



FINDINGS

CHC-2017-4331-HCM
807-831 North Vine Street; 808-820 Lillian Way; 5901 West Waring Avenue

The Musicians Union of Hollywood "reflects the broad cultural, economic, or social history 
of the nation, state, or community” as an excellent example of an entertainment industry- 
related union hall in Hollywood.

The Musicians Union of Hollywood "is identified with historic personages or with important 
events in the main currents of national, state, or local history” as the headquarters of the 
first local musicians union in the United States to desegregate.

The Musicians Union of Hollywood "embodies the distinguishing characteristics of an 
architectural-type specimen, inherently valuable for study of a period, style, or method of 
construction” as an excellent example of Corporate International style architecture in 
Hollywood.

The Musicians Union of Hollywood is also "a notable work of a master builder, designer, 
or architect whose individual genius influenced his or her age” as a distinctive example of 
a work by master architect Gordon Kaufmann that represents his late career.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures or 
sites in which the broad cultural, economic, or social history of the nation, State or community is 
reflected or exemplified, or which are identified with historic personages or with important events 
in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age.

SUMMARY

The Musicians Union of Hollywood is a two-story commercial building located at 817 Vine Street 
between Willoughby Avenue and Waring Avenue in Hollywood. Constructed in 1950, the subject 
property was designed by Los Angeles master architect Gordon B. Kaufmann (1888-1949) in the 
Corporate International architectural style. Up until July 2017, the subject property served as a 
clubhouse and organization headquarters for the Musicians Union Local 47, now known as the 
American Federation of Musicians Local 47.

Labor unionization in Los Angeles began in the 1870s, involving mostly skilled worker trades, but 
by the 1890s, unions were formed and revived among other industries that included plumbers, 
bakers, shoe and clothing store workers, cooks, waiters, musicians, railway workers, and 
building tradesmen. As film production dramatically increased in the 1920s and 1930s, 
unionization in the entertainment industry exploded to protect workers’ rights and benefits. There 
were hundreds of unions in Los Angeles over the years and many had their own meeting places 
that ranged from rented space or meeting rooms at one of the Central Union Headquarters to 
dedicated buildings constructed as union halls, such as the subject property. For the most part, 
unions were predominantly white, and either excluded Latinos, African Americans, Asians, and
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other minorities from their ranks, or forced them into separate auxiliary unions. Founded in 1897, 
Local 47 was the first musicians union in the United States that began as a racially 
segregated union but later integrated in 1953 through the efforts of various black and white 
musicians that included jazz musician Buddy Collette, Josephine Baker, Marl Young, and Peggy 
Gilbert.

Rectangular in plan, the subject property is constructed of concrete with smooth plaster cladding 
and has a flat roof with composition shingles. It features an internal courtyard, porte-cochere, 
and an articulated first floor set back behind columns on the east-facing and south-facing 
elevations. Fenestration consists of a horizontal band of steel awning windows on the second 
story wrapping the east and south facades and a slightly protruding bay of five triple-hung steel 
windows on the east facade. Blue awnings cover the second-story windows on the south-facing 
elevation. There is an asymmetrical, recessed entrance on the east-facing elevation that features 
single-paned glass double doors with decorative steel music notes. On the north-facing elevation 
there is a covered canopy supported by thin columns and a pair of single-paned glass doors 
framed by pierced concrete block portals that serve as the primary building entrance. The interior 
is characterized by original wood paneling, patterned flooring, a stairwell with terrazzo floor and 
an auditorium with a stage. To the north of the subject property, there is a second building and to 
the west there are parking lots.

Gordon B. Kaufmann was born in 1888 in London, England and graduated from London 
Polytechnic Institute around 1908. He arrived in California in 1914, settling in Fresno, and 
relocated to Los Angeles in 1915. After a partnership with architect Roland E. Coate, Kaufmann 
formed his own architectural practice in 1924. Kaufmann’s work in Southern California spans 
over four decades and includes hotels, commercial buildings, residences, theaters, and 
churches. Between the 1920s and 1940s he constructed a number of residential and commercial 
buildings in the Greater Los Angeles area, including Greystone Mansion in Beverly Hills (1926), 
La Quinta Inn near Indio (1927), the Los Angeles Times Building (1931-35), the Earl Carroll 
Theater (1938, HCM #1136), the Hollywood Palladium (1940, HCM #1130), and Park La Brea 
(1948). The Musicians Union of Hollywood was one of Kaufmann’s final commissions before his 
death at the age of 60 on March 1, 1949.

Over the years, the subject property has sustained multiple alterations that include the addition of 
office space within the interior courtyard in 1981; addition of non-weight-bearing partitions in 
1990; the repair of fire damage to partitions and a suspended ceiling, as well as the addition of a 
storage room in 1993; tenant improvements to the credit union space on the second floor and 
addition of three doors in 1998; and tenant improvements to the auditorium, foyer, and pantry - 
including new partition walls, finishes, and millwork - in 2008. At the site inspection it was also 
observed that the decorative steel music notes on the entrance doors on the east-facing 
elevation have been removed since the filing of the Historic-Cultural Monument application.

The citywide historic resources survey, SurveyLA, identified the subject property as individually 
eligible for designation at the national, state, and local levels as an excellent and rare example of 
Corporate International-style architecture and as an excellent example of an entertainment 
industry-related union hall in Hollywood.

DISCUSSION

The Musicians Union of Hollywood successfully meets four of the Historic-Cultural Monument 
criteria.
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The Musicians Union "reflects the broad cultural, economic, or social history of the nation, state, 
or community” as an excellent example of an entertainment industry-related union hall 
in Hollywood. For nearly seven decades the subject property served as the headquarters of 
the American Federation of Musicians Local 47 trade union which played an integral role in 
the music and labor industries. From its beginning, the American Federation of Musicians 
Local 47 fought for the rights of artists as well as those fighting oppressive conditions 
and laws, particularly during the 1940s and 1960s. At this time, increasing television and radio 
production, along with the rise of jukeboxes in night clubs and other venues, further eroded 
union music jobs. In response, the union asked for increased contributions by the 
studios to the Music Performance Trust Fund, which provided unemployment and health 
benefits to members. The Local 47 also battled to save jobs as the big-band era faded 
and studios phased out staff orchestras.

The Musicians Union of Hollywood "is identified with historic personages or with important events 
in the main currents of national, state, or local history” as the headquarters of the first local 
musicians union in the United States to desegregate. Prior to the early 1950s, Los Angeles 
musicians belonged to one of two local unions: the all-white Local 47, or the all-black Local 767. 
The desegregation of Local 47 on April 1, 1953 was a pioneering event in the 
entertainment industry as well as the Civil Rights Movement. The event, which occurred 
one year prior to Brown v. Board of Education of Topeka desegregated the public school 
system and three years before the Montgomery Bus Boycott desegregated the nation’s 
public bus system, has been identified as the direct catalyst to the national desegregation 
of the American Federation of Musicians. Over the ensuing years, other local entertainment 
unions across the country followed suit and ended segregation within the entire American 
Federation of Musicians.

While the subject property does not appear to be identified with the productive period of any one 
particular artist or group, it is associated with many notable musical personalities including 
prominent musicians Bill Douglass, Bobby Short, and Ernie Freeman, as well as the legendary 
Wrecking Crew, a group of Los Angeles studio musicians who played on hundreds of hits by 
Frank Sinatra, Elvis Presley, The Beach Boys, Sonny & Cher, and The Monkees, among others. 
Also, Bob Hope hosted the subject property’s grand opening in January 1950 with a trans
continental radio broadcast featuring stars such as Bing Crosby, Jimmy Durante, and Lionel 
Barrymore.

The Musicians Union of Hollywood 
architectural-type specimen, inherently valuable for study of a period, style or method of 
construction” as an excellent example of Corporate International-style architecture in Hollywood. 
The subject property’s box-shaped form, flat roof, concrete, steel, and glass construction, integral 
ground floor landscaping, and absence of applied ornamentation are all reflective of the style. 
Other distinguishing characteristics include the subject property’s porte-cochere, steel windows, 
glass doors, auditorium, patterned flooring, and prominent office lobby stairwell with terrazzo.

embodies the distinguishing characteristics of an

The Musicians Union of Hollywood is also "a notable work of a master builder, designer, or 
architect whose individual genius influenced his or her age” as a distinctive example of a work by 
master architect Gordon Kaufmann that represents his late career. Throughout his four-decade 
career, Kaufmann designed works in a number of styles, including the California Institute of 
Technology’s Mediterranean Revival-style Athenaeum, the Tudor Revival-style Greystone 
Mansion, and the Moderne-style Los Angeles Times Building. Though designed at a smaller 
scale than many of his earlier projects, the Musicians Union of Hollywood is an excellent 
example of his later Corporate International style. As Kaufmann died in 1949, prior to the 
completion of the subject property, this commission was one of his last designs.
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Although there have been interior and exterior alterations over the years, the subject property 
continues to maintain a high level of integrity of location, design, materials, setting, workmanship, 
feeling, and association.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 "consists of actions 
taken by regulatory agencies, as authorized by state or local ordinance, to assure the 
maintenance, restoration, enhancement, or protection of the environment where the regulatory 
process involves procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 "consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the 
Interior’s Standards for the Treatment of Historic Properties with Guidelines for Preserving, 
Rehabilitating, Restoring, and Reconstructing Historic buildings.”

The designation of the Musicians Union of Hollywood as an Historic-Cultural Monument in 
accordance with Chapter 9, Article 1, of The City of Los Angeles Administrative Code ("LAAC”) 
will ensure that future construction activities involving the subject property are regulated in 
accordance with Section 22.171.14 of the LAAC. The purpose of the designation is to prevent 
significant impacts to a Historic-Cultural Monument through the application of the standards set 
forth in the LAAC. Without the regulation imposed by way of the pending designation, the historic 
significance and integrity of the subject property could be lost through incompatible alterations 
and new construction and the demolition of an irreplaceable historic site/open space. The 
Secretary of the Interior’s Standards for Rehabilitation are expressly incorporated into the LAAC 
and provide standards concerning the historically appropriate construction activities which will 
ensure the continued preservation of the subject property.

The use of Categorical Exemption Class 8 in connection with the proposed designation is 
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment 
through the imposition of regulations designed to prevent the degradation of Historic-Cultural 
Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed designation 
is consistent with the goals relating to the preservation, rehabilitation, restoration 
and reconstruction of historic buildings and sites in a manner consistent with the Secretary 
of the Interior’s Standards for the Treatment of Historic Properties.

Categorical Exemption ENV-2017-4332-CE was prepared on January 2, 2017.

BACKGROUND

On November 16, 2017, the Cultural Heritage Commission voted to take the property 
under consideration. On December 14, 2017, a subcommittee of the Commission 
consisting of Commissioners Buelna and Kennard visited the property, accompanied by staff 
from the Office of Historic Resources.


