
AMANDA M. SEWARD, ESQ. 

December 3, 2020 

Los Angeles City Council 
c/o Office of the City Clerk 
City Hall, Room 395 
Los Angeles, California 90012 
Attention: PLUM Committee 

Re: 1021-1051 South Abbot Kinney Boulevard; CF 20-1024-ZA 2012-3354-CUB 
CDP-SPR-SPP-MEL-WDl-lA ("Venice Hotel Project" or the "Project") 

Dear Honorable Members: 

I am writing on behalf of Appellants, Citizens Preserving Venice and Sue Kaplan 
to supplement the information included in the Appellants appeal of the Venice 
Hotel Project, making two points, one in response to the supplemental feasibility 
study prepared by RCLCO Real Estate Advisors dated November 30, 2020 and 
submitted December 1, 2020 and two, submitting additional information on yet 
another historically significant property that the Project proposes to demolish 
without any discussion of the property's significance, as set forth in the SurveyLA 
Los Angeles Citywide Historic Context Statement; Contest: African American 
History of Los Angeles. 

A word on the overlooked historic property first. Already, the Appellants and the 
public pointed out the afront to the historically African American community of 
Oakwood in Venice. This Project builds a wall between the new Venice and the 
historic neighborhood of Oakwood, all without any benefits to the people of 
color in Oakwood. It now appears that a property at 1031 Abbot Kinney 
Boulevard will be demolished, although it was recognized in the African 
American History of Los Angeles Context Statement as a potential resource 
documenting the African American experience in Los Angeles. It was formally 
known as the Azz lzz Jazz Cultural Center. It was founded by jazz saxophonist 
Billie Harris {1937-2014) and opened in 1970. The Context Statement reports 
that "lt quickly became part of the countercultural scene in Venice. It was used 
as a west side base for the Union of God's Musicians and Artists Association for 
approximately a decade." (African American History of Los Angeles Context 
Statement, pg. 190-191.) Although the property is highlighted in the Context 
Statement, it is ignored in the EIR, with no mention of an alternative project that 
would preserve this culturally significant property. (Some excerpts from the 
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Context Statement are attached hereto.) 

December 3, 2020 

Regarding the supplemental feasibility report that was submitted at the last 
minute to address the Appellant's arguments about the lack of an adequate 
feasibility study and discussion of a project alternative that would preserve three 
other historic buildings, the supplemental report does only one thing, prove the 
deficiencies pointed out by Appellant's in the initial EIR. But another problem is 
created, the public has not had the opportunity to comment on a revised EIR. 
CEQA Guidelines 14 CCR Section 15088.S(a) provides that "a lead agency is 

' required to recirculate an EIR when significant new information is added to the 
EIR after public notice is given of the availability of the draft EIR for public review 
under Section 15087." A decision not to recirculate an EIR must be supported by 
substantial evidence. (CEQA Guidelines 14 CCR§ 15088.S(e).) No substantial 
evidence has been presented as to why the EIR is not being recirculated given 
the significant new information regarding the feasibility of what everyone 
acknowledged is the environmentally superior alternative. 

Finally, it is obscene that in the middle of a housing crisis, the City would allow a 
so-called mixed use project that consolidates as many as eight lots and includes 
58,638 square feet in new development without any housing, affordable or not. 
What the applicant will say is that the Project includes four dwelling units, but all 
of its submission show that these so-called dwelling units are not for long term 
housing, but merely to provide wealthy hotel patrons with the opportunity for 
longer term stays at the hotel. 

In conclusion, we urge you to deny the Project. Thank you for your 
consideration of our issues. We appreciate your review. 

Sincerely, 

~-~ 
Amanda Seward 

Cc: Councilmember Mike Bonin 
Citizens Preserving Venice 
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SurnevLA Citywide Historic Context Statement 
Context: African American History of Los Angeles 

PREFACE 

This context is a component of Los Angeles' Citywide Historic Context Statement and provides 

guidance to field surveyors in identifying and evaluating potential historic resources relating to Los 
Angeles' rich African American history. Refer to www.HistoricPlacesLA.org for information on 

designated resources associated with this context and themes as well as those identified through 
SurveyLA and other surveys. 

CONTRIBUTORS 

This context was prepared by GPA Consulting with Alison Rose Jefferson. The GPA team included Teresa 
Grimes, Amanda Duane, Jenna Kachour, Allison Lyons, Sean Morales, Emily Rinaldi, and Audrey von 
Ahrens. Ms. Grimes is a Principal Architectural Historian at GPA and was the project manager and a co 
author of the context. She holds degrees in Political Science and Architecture from the University of 
California, Los Angeles and has over 25 years of experience in the field. Other members of the GPA team 
prepared one or more themes in the context. Ms. Duane is an Associate Architectural Historian at GPA; 
she earned her Bachelor of Fine Arts degree in Historic Preservation from the Savannah College of Art 
and Design. Ms. Kachour is a Senior Architectural Historian at GPA; she earned her Bachelor and Master 
of Planning degrees from the University of Southern California. Ms. Lyons is an Associate Architectural 
Historian at GPA; she earned her Master of Science degree in Historic Preservation from Columbia 
University. Mr. Morales is working toward his Master of Planning and Heritage Conservation degrees 
from the University of Southern California. Emily Rinaldi is an Architectural Historian at GPA; she earned 
her Master of Science degree in Historic Preservation from Columbia University. Ms. van Ahrens is an 
Architectural Historian at GPA; she earned Master of Science in Historic Preservation and Master of City 
Planning degrees from the University of Pennsylvania. 

Alison Rose Jefferson earned a Doctorate of Philosophy in History from the University of California, 
Santa Barbara, a Master of Heritage Conservation degree from the University of Southern California, and 
a Bachelor of Arts degree in Sociology from Pomona College. Dr. Jefferson prepared the historical 
overview, participated in community outreach efforts, assisted in identifying potential historical 
resources, and advised on the themes. Her professional interests revolve around American and 
California history, the experiences of people of African descent, public history, spatial justice, heritage 
conservation, and cultural tourism. Jefferson's forthcoming book tentatively titled Leisure's Race, Power 
and Place in Los Angeles and California Dreams in the Jim Crow Era {1900-1965} is being prepared for a 
book publication with the University of Nebraska Press. 

The foundational document for this context was the National Register of Historic Places, Multiple 
Property Documentation Form (MPDF) Historical Resources Associated with African Americans in Los 
Angeles. The MPDF was prepared for the City of Los Angeles Community Redevelopment Agency in 2008 
by Christopher A. Joseph and Associates with Dr. Becky Nicolaides. By extension, the authors of the 
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MPDF contributed to this context. Nicolaides earned a Doctorate of Philosophy and Master of Arts 
degree in American History from Columbia University and a Bachelor of Arts degree in History and 
Journalism from the University of Southern California. She went on to serve on the faculty of Arizona 
State University West and the University of California, San Diego. Nicolaides left her tenured post at 
UCSD in 2006 to become and independent scholar and historical consultant. She has written several 
noteworthy books and articles on the history of Southern California including My Blue Heaven: Life and 
Politics in Working-Class Suburbs of Los Angeles 1920-1Q65, The Suburban Reader, "Introduction: Asian 
American Suburban History," and "The Social Fallout of Racial Politics: Civic Engagement in Suburban 
Pasadena, 1950-2000" to name just a few. She is currently working on her third book, On the Ground in 
Suburbia: A Chronicle of Social and Civic Transformation in Los Angeles. 

The City of Los Angeles Office of Historic Resources organized two community meetings as part of the 
scope of work for the African American history context. The purpose of the meetings was to explain the 
goals and objectives of the project and to solicit information from the community to inform the context. 
The first meeting, hosted by Holman United Methodist Church, was attended by over 45 people. A 
second more focused meeting was held with the History Committee of the California African American 
Museum. As a result of both of these meetings, community members have contributed important 
information about people and places significant to the African American history of Los Angeles. Gail 
Kennard, Los Angeles Cultural Heritage Commissioner, contributed to this context by sharing her special 
knowledge of African American history in Los Angeles and serving as a reviewer of various drafts. 

INTRODUCTION 

Purpose and Scope 

The African American historic context is a component of SurveyLA's citywide historic context statement 
and was funded with a grant from the California Office of Historic Preservation. This context provides a 
framework for identifying and evaluating properties relating to African American history in Los Angeles. 
It is not intended to be a comprehensive history of the African American community. This history has 
been well documented over the past 25 years in books, articles, and studies. This context draws upon 
this scholarship as well as the Multiple Property Documentation Form (MPDF) for Historic Resources 
Associated with African Americans in Los Angeles prepared in 2008. Whereas the MPDF covered the 
period from 1870 to 1958, SurveyLA's citywide historic context statement covers the period from about 
1781 to 1980. (The end date for SurveyLA is 1980 and may be extended over time to add themes and 
resources.) Another difference between the MPDF and this context is the framework for the evaluation 
of properties. The MPDF addressed the evaluation of properties for listing in the National Register of 
Historic Places and resulted in the listing of seven buildings and two historic districts. This context also 
includes eligibility standards for listing in the California Register of Historic Places and designation under 
the Los Angeles Cultural Heritage Ordinance and Historic Preservation Overlay Ordinance. 
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such as Charles Mingus, Eric Dolphy, Ornette Coleman, and Chico Hamilton moved to the East Coast to 
the healthier jazz economy in New York City, a new scene began to emerge in their wake. During this 
time, tension between African Americans and the police was building while economic opportunity began 
to wane and the culture around jazz in Los Angeles began to shift. Longtime jazz instructor Samuel 
Browne left the music department at Jefferson High School in 1961 for a position at the newly opened 
Palisades High School.338 Horace Tapscott, a veteran of the end of the Central Avenue era, took it upon 
himself to rebuild the jazz community in South Los Angeles. Tapscott formed the Underground 
Musician's Association (UGMA), which became a nexus for musicians around Los Angeles, operating out 
of a series of houses in South Los Angeles throughout the 1960s. UGMA was conceived as an 
organization that would play music from the community for the community.339 UGMA worked with 
members of the Black Panther Party such as Elaine Brown to create community events that went 
beyond performing music. 

Album cover from live recording of The Pan Afrikan Peoples 
Arkestra at Immanuel United Church of Christ, ss» and 

Holmes Avenue, 1979. (Nimbus West Records) 

Much of the innovative music coming out of 
South Los Angeles during the 1960s originated 
from the Studio Watts Workshop (10311 Grandee 
Avenue, demolished). Created in 1964 by artist 
Jayne Cortez and accountant James Woods, 
Studio Watts offered programs that ranged across 
the arts.340 Musicians John Carter and Bobby 
Bradford often rehearsed at Studio Watts, where 
they formed the New Art Jazz Ensemble in 1966. 
South Los Angeles was not the only place with a 
communal jazz scene in the 1960s. Billie Harris 
started the Azz lzz Jazz Culture Center at 1031 W. 
Washington (now Abbott Kinney) Boulevard in 
Venice. While Tapscott and UGMA performed 
music aimed at their local community, there were 
still musicians working in film and television. 
Gerald Wiggins, known for his work with his jazz 
trio, also worked as a versatile studio musician 
and gave voice lessons to Marilyn Monroe.341 

338 lsoardi, The Dark Tree, 41. 
339 lsoardi, The Dark Tree, 53. 
340 lsoardi, The Dark Tree, 75. 
341 Don Heckman, "Jazz pianist played with his trio, plus many greats," Los Angeles Times, July 15, 2008. 
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Rene, Otis Residence 2124 W. 24th Street Otis (1898-1970) and Leon Rene 
{1902-1982) operated Exclusive 
and Excelsior Records in the 
1940s. By 1956, Otis lived in this 
house, which is contributing to the 
West Adams Terrace HPOZ. 

Spikes, Benjamin "Reb" 2419 4th Avenue Spikes (1888-1982) was a jazz 
Residence saxophonist and entrepreneur. He 

lived in this house from 1951 to 
1960. It is contributing to the 
West Adams Terrace HPOZ. 

Still, William Grant Residence 1262 S. Victoria Avenue Still (1895-1979) was a classical 
composer who completed over 
150 songs, five symphonies, and 
eight operas. He lived in this 
house from 1971 until his death in 
1979. It is designated LAHCM 
#169. 

Potential Resources 

Res0l!llfte fNalilile Meatiora' I Cormlilileliit$ ,, !' 
5-4 Ballroom 5409 S. Broadway This music venue opened in 1922, 

but was "whites only" at the time. 
By the 1940s African Americans 
moved to the area, and the venue 
hosted the biggest names in jazz 
and rhythm and blues until 1968 
when it closed. 

Anderson, Edmund Lincoln 1924 W. Rochester Circle Anderson (1905-1977) was the 
"Rochester" Residence first black actor with a regular role 

on a national radio program. In 
1941, he commissioned Paul R. 
Williams to design this house 
where he lived until his death in 
1977. 

Azz lzz Jazz Cultural Center 1031 W. Abbott Kinney Jazz saxophonist Biilie Harris 
Boulevard (1937-2014) opened this music 

venue in 1970, and it quickly 
became part of the counterculture 
scene in Venice. It was used as a 
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west side base for the Union of 
God's Musicians and Artists 
Association for approximately a 
decade. 

Beavers, Louise Residence 2219 s. Hobart Boulevard Beavers (1902-1962) was a film 
and television actress best known 
for her role in the film Imitation of 
Life (1934), a breakthrough film 
for African Americans. She moved 
into this house sometime before 
1942, and remained here until her 
death in 1962. 

Berry, Richard Residence 142 W. 54th Street Berry (1935-1997) was a musician 
influential in the doo-wop scene. 
He wrote the original breakout hit 
"Louie Louie" while living here. 

Brooks, Clarence A. 1333 E. 28th Street Brooks (1896-1969) was an actor 
Residence and one of the founders of the 

Lincoln Theater Company. He lived 
in this house from at least 1930 to 
1940. 

Brooks, Dudley A. Residence 2323 Cloverdale Avenue Brooks (1913-1989) was a 
songwriter and pianist who began 
in jazz and later became Elvis 
Presley's session player. He lived 
in this house from at least 1956 
until his death in 1989. 

Charles, Ray Residence 3910 S. Hepburn Avenue Charles (1930-2004) was a 
renowned singer, songwriter, 
musician, and composer. He lived 
in this house from 1958 to 1964. 

Coleman, Ornette Residence 3999 St. Andrews Place Coleman (1930-2015) was a jazz 
musician and composer who spent 
some of his formative years in Los 
Angeles. He is listed at this 
address in the 1956. Coleman 
moved to New York in 1959. 

Cole-Talbert, Florence 459 E. 29th Street Cole-Talbert (1890-1961) was a 
Residence classical soprano born in Detroit. 

She lived in this house in 1910 and 
was the first African American to 
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