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FINDINGS

(As Amended by the Cultural Heritage Commission on December 17, 2020)

The Sister Mary Corita Studio “exemplifies significant contributions to the broad cultural, 
economic or social history of the nation, state, city or community” for its association with 
the Pop Art Movement in Los Angeles in the 1960s.

The Sister Mary Corita Studio “is associated with the lives of historic personages important 
to national, state, city, or local history” as the studio of 20th century pop artist Sister Mary 
Corita.

DISCUSSION OF FINDINGS

The Sister Mary Corita Studio meets two of the Historic-Cultural Monument criteria.

The Sister Mary Corita Studio “exemplifies significant contributions to the broad cultural, economic 
or social history of the nation, state, city or community” for its association with the Pop Art 
Movement in Los Angeles in the 1960s. The Pop Art Movement emerged in Britain and the United 
States in the 1950s, but in America it developed most prominently in New York and Los Angeles 
in the 1960s. Considered part of the counterculture, pop artwork challenged the traditions found 
in Western fine art by including, criticizing, expanding, and engaging aspects of popular culture 
and consumerism. This was achieved by incorporating sources from popular culture, such as 
advertisements, slogans, product labeling, comic books, and news media. With its wide appeal, 
Pop art spread both in and outside the art world as it mirrored the mass consumerism and 
capitalistic behaviors of post-World War II generations. Through this, the Pop Art Movement 
offered a sharp divergence from the contemplative nature of Abstract Expressionism, which 
centered on the artist as a singular, expressive individual. It was also a precursor to later 20th 
century artistic developments such as the Neo-Pop art movement of the 1980s and 1990s.

The canon of American Pop artists includes figures such as Roy Lichtenstein, Andy Warhol, 
Edward Ruscha, Robert Indiana, and David Hockney. However, among these male 
contemporaries stands Sister Mary Corita, who utilized the subject property to create pop art 
serigraphs with religious and activist overtones from everyday sources such as newspapers, 
signage, advertisements, and billboards, pushing the boundaries of art making and helping to 
shape a distinctly Los Angeles identity in the art world. Furthermore, it was artwork produced at 
the studio during this time period that gave rise to Sister Mary Corita as a prominent figure in the 
world of Pop art, and the studio itself continues to exemplify her contributions to the Pop Art 
Movement.

The subject property also “is associated with the lives of historic personages important to national, 
state, city, or local history” as the studio of 20th century pop artist Sister Mary Corita. Sister Mary 
Corita is an internationally renowned artist who utilized the building between 1962 and 1968, the 
height of her career in which she produced many of her iconic art works, hosted creative leaders 
and influenced a generation of young artists. Known as the “Pop Art Nun,” Sister Mary Corita was 
uniquely significant for her works that express a radical message of faith through the visual 
language of Pop art. The 1960s, during which time Corita used the visual language of Pop art to
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raise awareness about social injustices including poverty, racism, women’s rights, and war, 
represents the most defining period of her artistic career in which she emerged as a major figure 
in the Pop Art Movement and an influential artist in Los Angeles and beyond. The building at 5518 
Franklin Avenue is the only extant property in the City of Los Angeles that is directly associated 
with Sister Mary Corita’s productive life and best conveys her individual significance as an artist.

Despite the extensive alterations that the subject property has experienced, it retains sufficient 
integrity to strongly convey the association with Sister Mary Corita, her studio, and the Pop Art 
Movement.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken 
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, 
restoration, enhancement, or protection of the environment where the regulatory process involves 
procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.”

The designation of the Sister Mary Corita Studio as an Historic-Cultural Monument in accordance 
with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure 
that future construction activities involving the subject property are regulated in accordance with 
Section 22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts 
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC. 
Without the regulation imposed by way of the pending designation, the historic significance and 
integrity of the subject property could be lost through incompatible alterations and new 
construction and the demolition of an irreplaceable historic site/open space. The Secretary of the 
Interior’s Standards for Rehabilitation are expressly incorporated into the LAAC and provide 
standards concerning the historically appropriate construction activities which will ensure the 
continued preservation of the subject property.

The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA 
Guidelines Section Article 19, Section 15308, Class 8 and Section 15331, Class 31, and none of 
the exceptions to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies. 
The project was found to be exempt based on the following:

The use of Categorical Exemption Class 8 in connection with the proposed 
designation is consistent with the goals of maintaining, restoring, enhancing, and 
protecting the environment through the imposition of regulations designed to 
prevent the degradation of Historic-Cultural Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed 
designation is consistent with the goals relating to the preservation, rehabilitation, 
restoration and reconstruction of historic buildings and sites in a manner consistent
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with the Secretary of the Interior’s Standards for the Treatment of Historic 
Properties.

Categorical Exemption ENV-2020-5631-CE was prepared on December 17, 2020.


