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Mr. Bullock,

The more you learn about Corita Kent, the clearer it becomes that her legacy--not just in Los Angeles or the 
U.S. but internationally-must be preserved.

I live in Boston, the last stop on the artist's journey, where her work made a tremendous impact and her 
imprint remains on our landscape. However, Los Angeles remains the epicenter of her work and the Corita 
Arts Center is the irreplaceable landmark of her legacy and hub of activity in introducing her work to new 
generations.

Examining the life of the artist, what comes through most clearly about Corita is that she was a pioneer in 
so many areas: as an activist, a feminist, and an educator. I've attached a brief article from long ago but I 
hope you'll have an opportunity to read one of many books by and about her, view the 1991 documentary 
"Primary Colors: The Story of Corita," and get to know this innovative iconoclast.

Los Angeles has an opportunity to preserve an institution and an American story for generations to come. I 
hope you will claim it with pride for what Los Angeles gave the world.

Respectfully,

Andy Levinsky

Corita_20210415_0001.pdf
“ 286K

mailto:craig.bullock@lacity.org
mailto:andylevinsky@hotmail.com
mailto:craig.bullock@lacity.org
mailto:craig.bullock@lacity.org


The Treasures 
in Corita’s Rainbow

T
his month —as a 2000-gallon fresh 
coat of paint dries dh Boston’s 
most famous work of public art- 
marks the one-year anniversary 

of the artist’s death.
Were thi§ 1970, the year the Boston 

Gas tanks first received rainbow 
splashes and became the world’s largest 
piece of copyrighted art, Corita Kent, 
then 54 and a resident of the city for 
two years, would have been standing by 
the Southeast Expressway, gently 
driving workmen crazy with exacting 
demands and specifications.

Were it just three years earlier, Sister 
Mary Corita, the Hollywood nun, would 
be pictured in front of one of her Byzan
tine works on the cover of Newsvjeek, 
introducing pop art to middle America.

To this day, the superficial aspects of 
Corita’s (the way she signed her name) 
style which seems to'be 
indelibly etched into the pub
lic’s consciousness are some 
1960s cliches — rainbows, 
flowers, hearts and other 
unfailingly bright, graphic 
imagery. Ironically, the 
trademarks that gave her 
widespread recognition ulti
mately caused many critics to 
dismiss her work as too com
mercial to be in the context 
of “serious art.”

In perspective, Corita 
deserves reconsideration.
Long before her death from 
cancer last year at age 68, her 
early work was well known 
and sought after. She had 
pioneered the use of visible 
language and commercial 
icons in her serigraphs, 
paintings and built environ
ments. Not as well known, 
however, was a brave exper
iment she began in 1981 that
PHOHXiMPH: jEFEUT IHIEMUTH

have a tendency to portray the darkest 
part of the struggle. That’s valid, but
I’m more private about that___My
friends know I don’t need the whole 
world to know.”

Corita, according to Mickey Myers, 
her former art student in Hollywood 
and close friend in Boston, “had more 
than her fair share of dark nights of the 
soul. She had a great deal of depression, 
really had to push herself to accomplish 
every brush stroke,” and her own art
work “did not inspire her at all.”

What people saw on the canvas had, 
of course, always been a different story: 
vibrant colors and bold designs. So it 
was something of a surprise even to 
some close friends when suddenly, in 
place of the hard-edged realism that 
characterized her pop phase, there was 
suddenly a new softness expressed in 

pastels, transparent inks and 
lyrical, almost ethereal 
imagery.

■ I What helped ease Corita 
into the difficult process of 

■'V" self-exploration was a
friendship she developed with 
Elinor Mikulka, a painter 
from Watertown, Massachu
setts. One day the two were 
commiserating over the agony 

I __ of getting new' artwork
started when Mikulka sug
gested a joint trip for scenic 

■ inspiration. Corita, wrho was
I ' inexperienced in landscapes
I and reclusive in her working

process, was initially reluc
tant. But in 1981 they began 
taking weekly trips, often to 

JL parts of New England Corita
had never explored. As My
ers recalls, they painted 

■ “together, but separately,”
never even show’ing each 
other their work.
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pushed her art into an uncharacteristic, 
distinctly non-pop phase, causing her 
to dig deep and produce some of the 
most original and developed work of her 
career.

The striking transformation in Cori
ta’s art paralleled events in her life. In 
1979, Corita’s sister, Mary Catherine, 
suddenly died of cancer after nursing 
Corita through two bouts of the disease. 
It was a devastating time in the artist’s 
life but one she was reluctant to 
acknowledge in her work. As she told 
The Boston Globe in 1981,“Many artists

a
f
I ft j

V

1

*
hr-



A R T l I E W S

including several that have never been reply to criticism of the use of market-
seen. “I haven’t begun to tap what (this place iconography. “(Corita believed)
latest work) is telling me,” she says 
excitedly. “I find the depths of devel
opment to be almost frightening. I find 
stuff in that work that rivals Whistler,
Turner, [any of) the great watercolor 
masters.”

Perhaps indicative of the fact that like Responding to the critics who argued
contemporaries Andy Warhol and Rob- that messages belonged on posters, not 
ert Rauschenberg, the name “Corita” paintings, Corita would say, “I think of 
conjures up certain notions, very few it more like a singer putting words and 
critics were even aware of the striking music together, which doesn’t make it 
changes in her work during the last five less music.” The New Yorker affection-
years of her life. In fact, Corita’s com- ately placed her “between Rembrandt
mercial ventures, such as the Boston and Gutenberg,” while The Saturday 
Gas tanks, caused some critics to dismiss Review praised her for having “courage”
the artist’s work. But it was these same to be unabashedly poetic about the pos- 
advertising and corporate associations sibilities for human growth
— commissions from Digital, Group W Surely courage is an appropriate word
— that enabled Corita to donate her to describe the artist. With each of her

For her part, Mikulka found that the 
trips “helped us become more obser
vant, see more colors. (Corita) became 
interested in her work in a way she 
hadn’t been for many years. It was like 
she was discovering what she was capa
ble of for the first time ... finding she 
could play with muted colors, with 
monotone, in a way she never allowed 
herself to do previously.”

Next to Corita’s bed at the time of 
her death was one of her last prints that 
juxtaposed a quotation with an image, 
another of the artist’s trademarks. The 
message—“Expanding beyond what we 
know we can be”—meant for Corita the 
risk of revealing more of herself on can
vas. It was not an easy concession, but 
as Myers, now the artistic advisor to 
Corita’s estate, points out, “Artists 
can’t hide what they’re living through 
unless they’re working from a formula 
and Corita didn’t.”

In sorting through the Back Bay 
apartment where Corita lived alone for 
the 19 years before her death, Myers 
came across some of the last works,

there was nothing that wasn’t beautiful,” 
Myers recalls. “She said that if you car
ried that theory around with you, you 
tended to block out a lot less than if you 
felt you already knew where beauty 
existed.”

energies to favorite causes such as The battles against cancer, Corita grew 
United Farm Workers in the 1960s, simultaneously introspective and 
Amnesty International, Physicians for revealing on canvas while remaining 
Social Responsibility and Hands Across socially conscious and giving of her tal- 
America during the last five years. ents. This generosity, coupled with her 

Mickey Myers cited the artist’s own uniquely unpretentious philosophy of
making art accessible to more people 
(she deliberately kept the prices of her 
work artificially low for this reason), 
makes the term “pop artist” a bit of a 
misnomer. She may be more accurately 
termed a “populist artist. ”

Corita, who left Hollywood for Boston 
to escape the trappings of celebrity, was 
nonetheless thrilled by public reaction 
to her work. She considered her com-

EPICON /•
Only Andy Warhol 
could turn an idol into 
an icon

Witness it yourself 
See the largest collec
tion of Warhol’s most 
stunning sengraphs 
Exclusively at the 
Morgan Gallery.

You'll also find 
works by Jim Dine 
Jasper johr is Roy 
Lichtenstein And the 
kinetic light sculptures 
of Bill Parker

Gallery hours.
Tues -Sat.. 10-6 and by 
appointment.

t b
*L mission by the U.S. Postal Service for a 

“Love” stamp in 1985 one of the high
lights of her career because it would 
reach such a broad audience. And she 
would, no doubt, be genuinely delighted 
by an event that took place in Sioux City, 
Iowa, last December, where an art cen
ter that was featuring a Corita retro
spective suddenly found its walls bare: 
a man had come off the street, viewed 
the exhibit and purchased every piece.

It is this visceral, impulsively and 
expansive response that won Corita 
widespread recognition in the 1960s and 
1970s. It may well be the next and final 
phase of her work, with its added 
dimensions that requires a second look, 
that will give her career just that.
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722 Newbury Street 
Boston. Mi ■•:.«; 07116 
617-636-2686 Andrew Levinsky is a Newton-based

free-lance writer.
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iLFIAl advocacy and action 
for Los Feliz

2020-2021 Los Angeles City Council Planning and Land Use Management Committee
c/oPresident

Amy Gustincic
First Vice-President
Mary Haberle
Second Vice-President
Lynne T. Jewell
Coordinating Secretary
Donna Kolb
Recording Secretary
Karen Stetler
Treasurer
Donald Seligman*

Melissa Jones
Los Angeles Cultural Heritage Commission 
221 No. Figueroa St. (Suite 1350)
Los Angeles, CA 90012 
Submitted via email

RE: CHC 2020-5630-HCM

March 26, 2021

Committee Members:

Los Feliz Improvement Association (LFIA), the advocacy group for all residents of Los 
Feliz, is writing in support of the Sister Corita Kent Studio at 5518 Franklin Avenue being 
designated as a City of Los Angeles Historic Cultural Monument (HCM).

The former working studio of Los Feliz artist, educator and social justice advocate Sister 
Corita played a vital role in the social and cultural history of Los Angeles. During the 
tumultuous Sixties, the now unassuming dry cleaners was where the "Pop Art Nun" 
created some of her most celebrated work, challenged her Immaculate Heart College 
students to use their artistic talents for the greater good and hosted creative leaders.

An historic designation offers the City of Los Angeles the chance to preserve the legacy of 
a globally beloved woman artist and educator, who taught a generation to lead with love.

LFIA enthusiastically supports the designation of the Sister Corita Kent Studio as an HCM.

Thank you for your consideration.

Directors
David Bell 
Mica Campbell 
Dennis Chew 
Marian Dodge*
Philip Gasteier 
Ray Hovsepian 
Alex Kondracke 
Chris Laib'
Debra Matlock 
Deanne Paul 
David Roberti 
Standolyn Robertson* 
Joel Rochlin 
Patricia Ruben 
Debbie Simons 
Mary Beth Sorensen 
Angela Stewart 
Gail Zaritsky

Sincerely,
Amy Gustincic

CmYVx,*Past President

President, LFIA

CC: Mitch O'Farrell, Councilmember CD 13

LOS FELIZ IMPROVEMENT ASSOCIATION | P.O. BOX 29395, LA, CA 90029 I 323.660.1914 I LFIA.ORG
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Wed, Feb 3, 2021 at 11:40 AMPaul Quinby <quinbyp@hdcco.com>
To: "craig.bullock@lacity.org" <craig.bullock@lacity.org>, "amy.ablakat@lacity.org" <amy.ablakat@lacity.org>, 
"sean.starkey@lacity.org" <sean.starkey@lacity.org>, "councilmember.ofarrell@lacity.org" 
<councilmember.ofarrell@lacity.org>

Hi my name is Paul Quinby and I am a concerned community member. I am writing about the slated demolition of 5518 
Franklin Ave, formerly the studio of famed local artist, educator, and social justice advocate Corita Kent in the 1960s, to 
provide additional parking spots for the Lazy Acres Market redevelopment project. Corita Kent is a cultural icon of Los 
Angeles and during her time in the building, she made some of her most recognizable works, hosted notable creative 
leaders, and influenced a generation of young artists through her art and teaching. Corita was a nun who taught and led 
the Art Department at Immaculate Heart College that was located across the street. Demolition of this building without 
proper consideration of its historical significance would be a grave misstep and could lead to the irreversible loss of 
priceless cultural heritage for Hollywood and broader Los Angeles. We want plans for development that align with our 
values - destroying a location of such artistic and cultural significance to accommodate additional parking does not. I urge 
you not to approve this project until the building has been properly considered by the Office of Historic Resources and the 
Cultural Heritage Commission.

Thank you,

Paul Quinby

Project Engineer

Hathaway Dinwiddie Construction Company

Email: □uinbvp@hdcco.com

- ^ Hathaway 
■B Dinwiddie
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Sister Mary Corita Studio
1 message

17, 2020 at 10:41 AMThu,Peter Jacobson <peter.jacobson@gmail.com> 
To: craig.bullock@lacity.org

Planning Director Craig Bullock:

Hello! I hope things are well with you. I tried accessing the Cultural Heritage Commission Zoom meeting but was having 
trouble getting in so I just thought I'd write instead. I'm actually a brand-new resident of Los Feliz and artist. Computer 
code! http://www.gattoarancione.org/1 can't claim history here but I just wanted to say Sister Corita is an inspiration to me 
personally and part of what I feel makes Los Angeles an inspiring world class art city. While the building is humble, the 
story is fascinating and relevant. I first learned about her perhaps 20 years ago in New York from friends here and I know 
she is discussed in graphic design programs as well. 700 million of her 1985 postage stamp were sold? I was excited to

mailto:peter.jacobson@gmail.com
mailto:craig.bullock@lacity.org
http://www.gattoarancione.org/1

